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FOREWORD

Dear teacher,

Rwanda Education Board is honored to present the Fine Art and Crafts Teacher’s Guide 
for Senior Three which serves as a guide to Competence-Based teaching and learning to 
ensure consistency and coherence in the learning of the Fine Art and Craft content. The 
Rwandan educational philosophy is to ensure that you achieve full potential at every 
level of education that will prepares you to be well integrated in society and exploit 
employment opportunities. 

This textbook is comprised art theory and practical activities. In every part, learners are 
supposed to develop the competences learnt. For instance, Art theory is an essential 
component for learning the fundamentals of artistic skills, and being able to truly 
manipulate materials, tools and equipment for producing different artworks. Learning 
art theory sets students on the right path to understand how elements and principles 
of art are used in making various artworks. In practical activities, students learn how to 
produce better artworks. 

In line with efforts to improve the quality of education, the government of Rwanda 
emphasizes the importance of aligning teaching and learning materials with the syllabus 
to facilitate their learning process. Many factors influence what they learn, how well 
they learn and the competences they acquire. Those factors include the relevance of 
the specific content, the quality of teachers’ pedagogical approaches, the assessment 
strategies and the instructional materials available. We paid special attention to the 
activities that facilitate the learning process in which learner can develop ideas and 
make new discoveries during concrete activities carried out individually or with peers. 
With the help of the teachers, learner will gain appropriate skills and be able to apply 
what they have learnt in real life situations. Hence, they will be able to develop certain 
values and attitudes allowing them to make a difference not only to their own life but 
also to the nation.

This is in contrast to traditional learning theories which view learning mainly as a 
process of acquiring knowledge from the more knowledgeable who is mostly the 
teacher. In the competence-based curriculum, learning is considered as a process of 
active building and developing of knowledge and skills by the learner where concepts 
are mainly introduced by an activity, situation or scenario that helps the learner to 
construct knowledge develop skills and acquire positive attitudes and values.

In addition, such active learning engages learners in doing things and thinking about 
the things they are doing and they are encouraged to bring their own real experiences 
and knowledge into the learning processes. In view of this, your role is to: 
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•    Plan your lessons and prepare appropriate teaching materials.

• Organize group discussions for learners considering the importance of social 
constructivism suggesting that learning occurs more effectively when the learner 
works collaboratively with more knowledgeable and experienced people.

•  Engage learners through active learning methods such as inquiry methods, group 
discussions, research, investigative activities and group and individual work activities 
following Fine Art and Craft teaching and learning methodology. 

•  Provide supervised opportunities for learners to develop different competences by 
giving tasks which enhance critical thinking, problem solving, research, creativity and 
innovation, communication and cooperation. 

•  Support and facilitate the learning process by valuing learners’ contributions in the 
class activities.

•  Guide learners towards the harmonization of their findings. 

•  Encourage individual, peer and group evaluation of the work done in the classroom 
and use appropriate competence-based assessment approaches and methods.  

Even though this Teacher’s Guide contains the solution for all activities given in the 
learner’s book, you are requested to work through each question before judging 
student’s findings. 

I wish to sincerely extend my appreciation to the people who contributed towards 
the development of this book, particularly REB staff who organized the whole process 
from its inception. Special appreciation goes to teachers and Lecturers who supported 
the exercise throughout. Any comment or contribution would be welcome to the 
improvement of this textbook for the next versions.  

Dr.  NDAYAMBAJE Irénée 

Director General of REB  
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PART 1: GENERAL INTRODUCTION

About the teacher’s guide 

This book is a teacher’s guide for Fine Art and Crafts Senior three in Ordinary level. It 
is designed to accompany senior three student’s book and intends to help teachers in 
the implementation of competence-based curriculum specifically Fine Art and Crafts 
syllabus. As the name says, it is a guide that teachers can refer to when preparing 
their lessons. Teachers may prefer to adopt the guidance provided but they are also 
expected to be more creative and consider their specific classes ‘contexts and prepare 

accordingly.

1.1. The structure of the guide 

This section provides a paragraph presenting the guide: overall structure; the structure 
of a unit and the structure of a lesson. A brief explanation is given on each component 
to guide the users. 

1.2. Methodological guidance

1.2.1. Developing competences

Since 2015, Rwanda shifted from a knowledge -based to a competency-based curriculum 
for pre-primary, primary and general secondary education. This called for changing 
the way of learning by shifting from teacher centered to a learner-centered approach. 
Teachers are not only responsible for knowledge transfer but also for fostering children’s 
learning achievement and creating safe and supportive learning environment. It implies 
also that a learner has to demonstrate what he/she is able to do using the knowledge, 
skills, values and attitudes acquired in a new or different given situation.

The competence-based curriculum employs an approach of teaching and learning 
based on discrete skills rather than dwelling on only knowledge or the cognitive 
domain of learning. It focuses on what the learner can do rather than what he knows. 
The learners develop basic competences through specific subject unit competences 
with specific learning objectives broken down into knowledge, skills and attitudes. 
These competences are developed through learning activities disseminated in learner-
centered rather than the traditional didactic approach. The student is evaluated against 
a set standards to achieve before moving on.

In addition to specific subject competences, learners also develop generic competences 
which are transferable throughout a range of learning areas and situations in life. Below 
are examples of how generic competences can be developed in FINE ART AND CRAFTS. 

a. Critical Thinking and problem solving

These activities require students to think critically about subject content. Groups can 
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be organized to work in different ways e.g. taking turns, listening, taking decisions, 
allocating tasks, disagreeing constructively etc.

 ȃ Observe and analyze example; mark out areas in the school and get different 
groups to record still life and nature living like insect, persons, animal, bird life 

 ȃ Identify a Problem and design a methodology to collect the information needed 
to solve the problem 

 ȃ Make basic art equipment out of locally available materials 

b. Research and problem solving

In the subject of Fine Art and Craft, you should get more information from:

 ȃ Using internet and a Library

 ȃ Creating a School Library 

 ȃ Collecting data through observation 

 ȃ Looking for art materials from nearest environment

c. Creativity and Innovation

This will be seen as long as learners do the following:

 ȃ Drawing and painting

 ȃ Design a Poster, motifs, and pattern, clay object and weaving crafts

 ȃ Write and Design different items from letter styles and illustrations

 ȃ Making practice in this subject 

 ȃ Invent new ways of doing creative things 

 ȃ Develop a Graph to Illustrate Information 

 ȃ Identify a problem which requires data collection to solve

 ȃ Conduct experiments with Objectives, Methodology, Observations, Results and 
Conclusions

 ȃ Identify local problems and devise ways to resolve them

d. Communication Skills

 ȃ Telling a story related to the lesson of Fine Art and Craft needed to be studied 

 ȃ Presenting ideas verbally or in writing

 ȃ Writing letters styles for different purposes

 ȃ Reading text related to Fine Art and Craft

e. Teamwork, Cooperation, Personal and Interpersonal management and 
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life skills

 ȃ Work in pairs:  particularly useful for shared reading and comprehension in lower 
grades but also for planning research, problem solving, planning experiments, 
etc.

 ȃ Small group work 

 ȃ Large group work 

 ȃ Data collection from the environment

 ȃ Collect community photographs and artworks to make a class of the local 
community

 ȃ Lifelong Learning

 ȃ Take initiative to update knowledge and skills with minimum external support

 ȃ Cope with the evolution of knowledge and technology advances for personal 
fulfillment

 ȃ Seek out acquaintances more knowledgeable in areas that need personal 
improvement and development

 ȃ Exploit all opportunities available to improve knowledge and skills in Fine Art and 
Craft

1.2.2 Addressing cross- cutting issues

Among the changes in the competence-based curriculum , there is the integration of 
cross -cutting issues as an integral part of the teaching learning process. The eight cross 
cutting issues identified in the national curriculum framework are the following:

 ȃ Gender, 

 ȃ Peace and values education, 

 ȃ Financial education, 

 ȃ Standardization culture, 

 ȃ Inclusive education, 

 ȃ Environment and sustainability 

 ȃ In addition, Genocide studies. 

Some cross-cutting issues may seem specific or particular in Fine Art and Craft but the 
teacher has to address all of them whenever an opportunity arises. In addition, learners 
should always be given an opportunity during the learning process to address these 
cross-cutting issues both within and out of the classroom. 

This book of Fine Art and Craft has some learning activities through which some cross-
cutting issues will be developed as shown in the table below: 
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        Cross cutting issues 
Learning activities that develop cross cutting issues in Fine Art 
and Craft

Environment and 
sustainability  ȃ Through still life and nature discussion and learning 

activities like drawing, and painting

 ȃ Making motifs and patterns with different techniques

 ȃ Designing different posters

 ȃ Making different objects through moulding 

Gender Involving both girls and boys in all activities: No activity is 
reserved only to girls or boys. Teachers should ensure equal 
participation of both girls and boys during the tasks given in 
this subject as well as during cleaning of workshop or class. 

Financial education
 ȃ Using materials, tools and equipment of drawing, 

painting, ceramic and weaving in proper way to 
safeguard their durability

 ȃ Making different objects that can be sold 

Genocide studies Through history of art in Rwanda

Inclusive education

Involving all learners in all activities without any bias. Eg: 
allow a learner with physical disability (using wheelchair) to 
take notes or lead the team during the tasks of drawing or 
other artistic activity. 

Standardization 
culture

Through making quality artworks/objects which are 
attractive to the community  



Fine Art and Crafts Teacher’s Guide - Senior Three xiii

1.2.3. Attention to special educational needs specific to this subject

When we think about inclusive education, often we just think about getting children 
into school, i.e. making sure they are physically present in school. However, we also 
need to ensure that children are participating in lessons and school life, and that they 
are achieving academically and socially because of coming to school. Therefore, we 
need to think about presence, participation and achievement.

Some people may think that it is difficult to address the needs of a diverse range of 
children.  However, by working as a team within your school, with support from families 
and local communities, and by making small changes to your teaching methods, you 
will be able to meet the needs of all children including those with disabilities. 

Teachers need to:

 ȃ Remember that children learn in different ways, so they have to offer a variety of 
activities (e.g. role-play, music and singing, word games and quizzes, and outdoor 
activities)

 ȃ Always demonstrate the objective of the activity; show children what they expect 
them to do

 ȃ Vary their pace of teaching to meet the needs of each child. Some children process 
information and learn more slowly than others

 ȃ Use clear consistent language, explain the meaning (show pictures) if you 
introduce new words or concepts

 ȃ Make full use of facial expressions, gestures and body language

 ȃ Pair a child who hasn’t a disability with a friend. Let them do things together and 
learn from each other. Make sure the friend is not over protective and does not do 
everything for the child. Both children will benefit from this strategy

 ȃ Have a multi-sensory approach to your activities.
 ȃ Below are strategies related to each main category of disabilities and how to 

deal with every situation that may arise in the classroom.  However, the list is 
not exhaustive because each child is unique with different needs that should be 
handled differently. 

a.  Strategies to help children with developmental disabilities

 ȃ Be patient! If you find that the child takes longer than others to learn or to do an 
activity, allow more time to do possible practice depending to the art lesson given

 ȃ Do activities together with the child

 ȃ Gradually give the child less help
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 ȃ  Let the child do the drawing, painting, weaving and designing activities with other 
children and encourage them to help each other

 ȃ Divide the activity into small achievable steps

 ȃ Remember to praise and say “ Well done” when the child learns something new 
or makes a strong effort

b. Strategies to help children with physical disabilities or mobility 
difficulties

 ȃ Adapt activities so that children who use wheelchairs or other mobility aids, or 
other children, who have difficulty moving, can participate

 ȃ Ask parents/caregivers to assist with adapting furniture – e.g. the height of a table 
may need to be changed to make it easier for a child to reach it or fit their legs or 
wheelchair under

 ȃ Encourage peer support – friends can help friends in this subject of Fine Arts and 
Craft

 ȃ Get advice from parents or a health professional about assistive devices

c. Strategies to help children with hearing disabilities or communica-
tion difficulties

 ȃ Always get the child’s attention before you begin to speak or doing artistic works

 ȃ Encourage the child to look at your face

 ȃ Use gestures, body language and facial expressions

 ȃ Use pictures and objects as much as possible

 ȃ Ask the parents/caregivers to show you the signs they use at home for 
communication use the same signs yourself and encourage other children to also 
use them

 ȃ Keep background noise to a minimum

Fine art and Craft subject:

 ȃ The child should be seated as close as possible to the teachers (not more than 
three metres away)

 ȃ The teacher must make sure to stand or sit facing the learners

 ȃ If the learners’ speech is not clear, take time to listen to what he or she is trying 
to say and help him or her with correct words and grammar. Always remember to 
praise them for their efforts at talking   
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d. Strategies to help children with visual disabilities

 ȃ Help children to use their other senses (hearing, touch, smell and taste) to play 
and carry out activities that will promote their learning and development

 ȃ Use simple, clear and consistent language

 ȃ Use tactile objects to help explain a concept (textual artworks like weaved, and 
others made from clay)

 ȃ If the child has some sight, ask him what he can see. Get information from parents/
caregivers on how the child manages his remaining sight at home

 ȃ Make sure the child has a group of friends who are helpful and who allow the child 
to be as independent as possible

 ȃ Plan activities so that children work in pairs or groups whenever possible.

Adaptation of assessment strategies:

Each unit in the teacher’s guide provides additional activities to help learners achieve 
the key unit competence. Results from assessment inform the teacher which learner 
needs remedial, consolidation or extension activities. These activities are designed 
to cater for the needs of all categories of learners; slow, average and gifted learners 
respectively. 

 ȃ Easy activities should be given to learners with physical disability and mental 
disabilities

 ȃ Use tangible materials and textual for learners with visual impairment

During the assessment activities of this subject of Fine Art and Craft, teacher has to take 
into consideration the visual impaired learners. So, the tasks to be given can consider 
the level of visual impairment of learners in the classroom. 

1.2.4. Guidance on assessment 

Assessment is an integral part of teaching and learning process. The main purpose 
of assessment is for improvement. Assessment for learning/ continuous/ formative 
assessment intends to improve learners’ learning and teacher’s teaching whereas 
assessment of learning/summative assessment intends to improve the entire school’s 
performance and education system in general.

a. Continuous/ formative assessment 

An ongoing process arises out of interaction during teaching and learning between.  It 
includes lesson evaluation and end of sub unit assessment. This formative assessment 
should play a big role in teaching and learning process. The teacher should encourage 
individual, peer and group evaluation of the work done in the classroom and uses 
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appropriate competence-based assessment approaches and methods.

In this subject of Fine Art and Craft, there are learning activities which help learners to 
acquire knowledge and skills in right ways. This helps learners for learning progress on 
different lessons. 

This type of assessment is done prior to or during instruction and is intended to inform 
teachers about the learners’ prior knowledge and skills, in order to assist with planning. 
It is used to make judgments about different aspects, which includes learners’ grouping, 
unit and lesson plans and instructional strategies. 

The teacher will assess how well each learner masters both the subject and the generic 
competencies described in the syllabus, and from this, the teacher will gain a picture of 
the all-round progress of the learner. The teacher will use one or a combination of the 
following: (a) observation (b) pen and paper (c) oral questioning. 

b. Summative assessment

The assessment can serve as summative or formative depending on its purpose. The 
end unit assessment will be considered as summative when it is done at end of unit.

It will be formative assessment, when it is done in order to give information on the 
progress of students and from there decide what adjustments need to be done. The 
assessment done at the end of the term, end of year, is considered as a summative 
assessment so that the teacher, school and parents are informed of the achievement 
of educational objectives and think about improvement strategies. There is also an end 
of level/ cycle assessment in form of national examinations. 

Assigning students grades is an important component of teaching for ending unit 
assessment as well as final term exams.  Assessments are emphasised on:

 ȃ Skills
 ȃ knowledge
 ȃ Value
 ȃ Attitudes 

1.2.5 Students’ learning styles and strategies to conduct teaching and learning 
process

There are different teaching styles and techniques that should be catered for. The selec-
tion of teaching method should be done with the greatest care and some of the factors 
to be considered are: the uniqueness of subjects; the type of lessons; the particular 
learning objectives to be achieved; the allocated time to achieve the objectives; the 
instructional available materials; the physical/sitting arrangement of the classroom, the 
individual students’ needs, the abilities and learning styles.



Fine Art and Crafts Teacher’s Guide - Senior Three xvii

There are mainly four different learning styles as explained below:

a. Active and reflective learners 

     Active learners tend to retain and understand information best by doing something 
actively with it, discussing or applying it and explaining it to others. Reflective learners 
prefer to think about it quietly first. 

b. Sensing and intuitive learners

Sensing learners tend to like learning facts whereas intuitive learners often prefer 
discovering possibilities and relationships. Sensing learners often like solving problems 
by well-established methods and dislike complications and surprises, while intuitive 
learners like innovation and dislike repetition. 

c. Visual and verbal learners

Visual learners remember best what they see:  pictures, diagrams, flow charts, time 
lines, films, demonstrations, etc. Verbal learners get more out of written words and 
spoken explanations.

d. Sequential and global learners

Sequential learners tend to gain understanding in linear steps, each step following 
logically the previous one. Global learners tend to learn in large jumps, absorbing 
material almost randomly without seeing connections, and then suddenly “getting it.” 

Additional activities can be added for learners who are quick and extensional activities 
for those who are slow. 

1.2.6. Teaching methods and techniques that promote the active learning 

The different student learning styles mentioned above can be catered for, if the teacher 
uses active learning whereby learners are really engaged in the learning process. 

a. What is Active learning? 

Active learning is a pedagogical approach that engages students in doing things and 
thinking about the things they are doing. In active learning, learners are encouraged to 
bring their own experience and knowledge into the learning process.  

b. The role of the teacher in active learning 

The teacher engages learners through active learning methods such as inquiry methods, 
group discussions, research, investigative activities and group and individual work 
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activities. 

 ȃ He/she encourages individual, peer and group evaluation of the work done in the 
classroom and uses appropriate competence-based assessment approaches and 
methods

 ȃ He provides supervised opportunities for learners to develop different competences 
by giving tasks that enhance critical thinking, problem solving, research, creativity 
and innovation, communication and cooperation

 ȃ Teacher supports and facilitates the learning process by valuing learners’ 
contributions in the class activities

c. The role of learners in active learning 

Learners are key in the active learning process. They are not empty vessels to fill 
but people with ideas, capacity and skills to build on for effective learning. A learner 
engaged in active learning:

 ȃ Communicates and shares relevant information with other learners through 
presentations, discussions, group work and other learner-centred activities (role 
play, case studies, project work, research and investigation) 

 ȃ Actively participates and takes responsibility for their own learning 

 ȃ Develops knowledge and skills in active ways 

 ȃ Carries out research/investigation by consulting print or online documents and 
resourceful people, and presents his findings 

 ȃ Ensures the effective contribution of each group member in assigned tasks through 
clear explanation and arguments, critical thinking, responsibility and confidence in 
public speaking

 ȃ Draws conclusions based on the findings from the learning activities

1.2.7. Main steps for a lesson in active learning approach

All the principles and characteristics of the active learning process highlighted above 
are reflected in steps of a lesson as displayed below. Generally, the lesson is divided 
into three main parts whereby each one is divided into smaller steps to make sure that 
learners are involved in the learning process. Below are those main part and their small 
steps:
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1. Introduction

Introduction is a part where the teacher makes connection between the current and 
previous lesson through appropriate technique. The teacher opens short discussions 
to encourage learners to think about the previous learning experience and connect it 
with the current instructional objective. The teacher reviews the prior knowledge, skills 
and attitudes, which have a link with the new concepts to create good foundation and 
logical sequencings.

2. Development of the new lesson

The development of a lesson that introduces a new concept will go through the following 
small steps: discovery activities, presentation of learners’ findings, exploitation, 
synthesis/summary and exercises/application activities, explained below:

Discovery activity 

Step 1 

 ȃ The teacher discusses convincingly with students to take responsibility of their 
learning.

 ȃ He/she distributes the task/activity and gives instructions related to the tasks 
(working in groups, pairs, or individual to instigate collaborative learning, to 
discover knowledge to be learned).

Step 2 

 ȃ The teacher let the students work collaboratively on the task

 ȃ  During this period the teacher refrains to intervene directly on the knowledge

 ȃ He/she then monitors how the students are progressing towards the knowledge 
to be learned and boost those who are still behind (but without communicating to 
them the knowledge) 

Presentation of learners’ productions

 ȃ In this episode, the teacher invites representatives of groups to present the 
students’ productions/findings

 ȃ After three/four or an acceptable number of presentations, the teacher decides to 
engage the class into exploitation of the students’ productions

Exploitation of learner’s productions

 ȃ The teacher asks the students to evaluate the productions: which ones are correct, 
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incomplete or false

 ȃ Then the teacher judges the logic of the students’ products, corrects those that 
are false, completes those that are incomplete, and confirms those that correct

Institutionalization (summary/conclusion/ and examples)

The teacher summarizes the learned knowledge and gives examples that illustrate the 
learned content. 

Exercises/Application activities

Exercises of applying processes and products/objects related to learned unit/sub-unit. 
Exercises in real life contexts

Teacher guides learners to make the connection of what they learnt to real life situations. 
At this level, the role of the teacher is to monitor the fixation of process and product/
object being learned

3. Assessment

 In this step, the teacher asks some questions to assess achievement of instructional 
objective. During the assessment activity, learners work individually on the task/activity. 

PART 2: SAMPLE LESSON PLAN

The teacher avoids intervening directly. In fact, results from this assessment inform 
the teacher on the next steps for the whole class and individuals.   In some cases, the 
teacher can end with a homework assignment.

The teacher’s guide provides more than one lesson plan taking into consideration the 
type of lesson in the subject using the CBC format.

Teaching requires good preparation to be effective. This is the only way that learningcan 
be enhanced and assured. The teacher will find his/her work easier if she/he goes to 
class well prepared with the lesson content organized in a logical manner. Even the 
experienced Fine Art and Craft teacher needs a lesson plan in order to use the lesson 
time effectively.                               
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  Competence-based lesson plan for unit 1

School: Ubumwe Secondary School                              Teacher’s name: Mrs. 
Mutesi

Term Date Subject Class Unit Lesson Duration Class size

1
Fine Art and 
Crafts 

Senior 
3

1 1 of 7 40 mins 40

Type of Special

 Educational 

Needs and 
number 

of learners 

Learners with hearing impairment: 1

 ȃ Use visual aids and sign language.

 ȃ Talk clearly and loudly while using gestures. 

 ȃ Encourage the learners to speak clearly and loudly in class.

 ȃ Adopt the writing in form of communication.

 ȃ Give both oral, written and practical assessments.

Speak while facing the learners. 

Learners with slight visual impairment: 1

 ȃ Allowing more time to the learners so that they can 
internalize concepts and complete tasks. 

 ȃ Using large print to enable the learners to see what has 
been written clearly.

 ȃ Use tangible learning aids or those, which can be 
manipulated.

 ȃ Make the learners sit in the front of rows in class so that 
they can see what has been written on the board clearly.

Topic area: Visual arts. 

Sub-topic area: Drawing and painting.

Unit title Still life and Nature.

Key Unit 
Competence:

To be able to make drawings of still life and nature studies 
interpreting various elements, colours and principles by 
exploring with different techniques, tools and materials. 

Title of the 
lesson

Balance, perspective and rhythm. 



Instructional 
Objectives 

Using various tools and materials of drawing and painting, by 
the end of this lesson, learners should be able to draw and paint 
pictures of trees correctly, in application of principles of art 
(Balance, perspective, and rhythm). 

Plan for this 
Class 

Inside and out of class:

Learners should be taken outside the classroom to study 
landscape. They return to the classroom when they are going to 
draw following their observation.

Learning 
Materials 

Pencils, rulers, rubbers and paper, books, internet, and real 
environment. 

References
NIYOMUGABO Idrissa, (2018) Kigali. Fine Art and crafts for 
Rwandan School Senior 3, student Book. REB. 
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Steps and Timing 

Description of teaching and learning 
activity

Competences and 
Cross-Cutting issues 
to be addressed

Teacher uses pictures which 
demonstrate principles of art. Students 
identify some of them. Again, they study 
the environment around the school and 
the features from there, he/she guides 
them to select one object they can draw 
and paint by applying some principles 
of art through observation or memory. 
Learners also learn the basic exhibition 
techniques as they display their finished 
drawn and painted products.

 Teachers activities Learners 
activities
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INTRODUCTION

(Revision) 

5minutes

Teacher reviews the 
previous lesson by 
asking questions 
about wet and dry 
media 

Learners 
answer 
by giving 
responses on 
wet and dry 
media.

 

Generic 
Competences 
Researching, 
critical thinking and 
communication 
skills as learners 
discuss and describe 
dry and wet media.

Cross-cutting issues

Learners develop 
gender, peace and 
value education and 
inclusive education 
through responding 
and discussing in 
class. 
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Lesson 
Development

New lesson: 
Principles of 
art (balance, 
perspective and 
rhythm)

       25 minutes

- Take learners 
outside of class 
to study and 
discuss about the 
environment and 
the features from 
there, basing on trees 
especially, focusing 
on trees arranged as 
line. 

- Takes learners back 
to class and divide 
them into groups, 
guides learners 
through the activity 
1.1 in the students’ 
book.

-  learners to draw 
and paint some 
scene (features) 
selected from the 
environment outside 
of class (memory) by 
respecting principles 
of art (basing on 
balance, rhythm, and 
perspective)

-  Learners go 
out of class 
and share ideas 
about the 
environment 
and the 
features from 
there, basing 
on trees, with 
an especially 
focus on trees 
arranged as 
line. 

- Learners 
discuss the 
relationship 
between what 
was observed 
out of class and 
the drawings 
in the learners’ 
book, especially 
basing the use 
of art principles.

-  Learners 
draw and paint 
pictures of 
what observed 
outside in 
respecting the 
application of 
principles of 
art (only basing 
on balance, 
rhythm, and 
perspective) as 
asked in their 
book on activity 
1.1

Generic 
Competences: 
Researching, 
critical thinking, 
cooperation and 
communication 
skills as learners 
discuss on what 
they see outside.

Cross cutting issues

Learners develop 
gender, peace and 
value education, 
inclusive education, 
environment and 
sustainability 
through discussion 
in groups and work 
on activity 1.1 
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Conclusion/
summary/
Assessment

minutes)

-  Guides learners 
how to display their 
works.

- Discusses learners 
work regarding 
the principle of 
balance, rhythm and 
perspective. 

-Display their 
works in the 
space available

-Discuss their 
work regarding 
the principle 
of balance, 
rhythm, and 
perspective.

Generic 
Competences: 
Researching, 
critical thinking, 
cooperation and 
communication 
skills and problem 
solving as learners 
discuss on what 
they did. 

Cross-cutting issues

Learners develop 
gender, peace and 
value education, 
and financial 
education.

Teacher self-
evaluation

- Check whether the expected objectives have been achieved 
regarding the factors that led to the success or failure of the 
lesson and indicate the areas that need improvement for next 
lesson. 
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UNIT 1: STILL LIFE AND NUTURE

1.1 Key unit Competence

To be able to make detailed drawings of Still Life and Nature studies, applying various 
elements, colours and principles by exploring with different techniques, tools and 
materials. 

1.2 Prerequisites 

The teacher should guide the learners to brainstorm by asking them what they studied 
in previous years, in relation to Fine Art and Crafts and what they would like to study in 
Senior 3. 

 ȃ Drawing and paint objects picked from nature and still life using dry and wet 
media

 ȃ  Drawing and painting from a landscape

 ȃ Drawing a human figure from imagination

1.3 Cross-cutting issues

Cross cutting issues to be addressed in this unit one are: 

 ȃ Environment and sustainability

 ȃ Gender

 ȃ Financial education 

 ȃ Inclusive education

 ȃ Guidance on introductory activities 

1.4 Guidance on introductory activities

Teacher guides the learners into the introductory activity as it is meant to test 
the learners’ prior knowledge about what they studied in the past. This will help in 
discovering the strength and the weakness of the learners to be able to prepare for 
them different activities in the new unit. The introductory activity may not be finished 
during the lesson period but can be done gradually through the whole unit. 

The learner’s book helps learners to read the introductory activity. Ask them to observe 
carefully the figure, guide them when they are drawing and painting picture to make it 
beautiful. 
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Suggested answers for this activity

Question1: The picture in figure there has different elements of art, like shape, colours, 
form, line, value and texture. The principles of art are balance, proportion, perspective, 
rhythm, unit, emphasis and variety. 

Question2: Guide and give learners available materials to draw a good picture than 
human figure you have drawn before. 

1.5.  List of lessons/sub-headings in this unit one 

Lesson title Learning objectives Number of periods

 
1

 
Principles of 
Art

 
- Identify the elements and 
principles of Art used in drawing/ 
painting

- Describe the process of 
drawing and painting a picture

 
2 periods

 
2

 
Different 
types of 
colours 
application 

 
- Create pictures and 
compositions from observation 
and imagination by using and 
manipulating different materials 
or tools 

- Apply various techniques of 
drawing and painting 

- Explain the different ways of 
handling and caring various 
materials and tools

 
2 periods 

 
3

 
Landscapes 
of scene

 
- Appreciate the natural 
environment and express desire 
to protect it

 

 
1 period
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4
Human 
figures  

- Appreciate working in groups 
without regard to age and other 
inclinations 

- Appreciate works of Art and 
express care for them

2 periods

Assessment Apply all the elements and 
principles in drawing and 
painting still life and nature

1 period

1.6 Guidance on ways of teaching different lessons 

 Lesson 1: Principles of art

Methodology: Groups discussion, class discussion and individual work.

         1. Prerequisites/revision or introduction

The teacher should guide the learners to brainstorm by asking them what they studied 
in Senior 2, in relation to Fine Art and Crafts and what they would like to study in Senior

         2. Teaching resources:

Learner’s textbook for Senior 3 (Fine Art and Crafts), illustrations, photographs, 
short videos if available, drawing and painting materials/ tools like brushes, charcoal, 
coloured pencils, crayons, papers, pencils, powder colours, rubbers, sharpeners and 
other materials that may be used available in environment around the school.

        3. Learning activities

 

Methodological advice for this lesson

 ȃ Introduce learners to different principles of art they already know

 ȃ  You can show them different art works as they identify these principles of art and 
how they are related to each other. 

Allow the learners to draw different things according to their prior knowledge and 
skills that they have in drawing. This will help the teacher to identify what the learners 
already know.
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Guide them to do activity 1.1. They can do it individually or in group depending to the 
time you have and materials that are available. They can draw and paint picture of some 
features from outside of their class. 

Suggested answers for activity 1.1.

Basing on knowledge they have, help them to draw and paint picture of features from 
outside around the school, but they can make sure that the picture is showing balance, 
rhythm and perspective.

Question 1: They draw and paint features from outside; they can be trees, hills or 
mountains, houses, plants (vegetation) by applying the principles of the balance, 
rhythm, and perspective.  

Discuss all the principles of art with the learners in form of class discussion and give 
clear explanation to the learners to enable them to understand deeply how they can 
use them in drawing different things in still life and nature.  You can refer to the students 
textbook and other available resources for more details about the principles of art.  

Learners are being asked to list and explain the principles of art. They can even use 
the content from the learner’s book and other materials provided to them and clearly 
explain some of these principles.

For deeper understanding and development of the competence of the learners, ask 
them to do an application activity 1.1 at the end of the lesson as shown in the learners’ 
textbook. The activity can be given to the learners in form of homework and encourage 
all of them to do the activity individually. 

The text in learner’s book can facilitate learners to do all the activities, which are in this 
lesson 1.1.

Application activity 1.1. 

This is in the textbook (learner’s book); guide them when they are doing this activity, 
so you can find out how they are able to apply and use principles of art on artworks. 

Guide the learners into groups of six members or make a choice of group number 
depending on the size of the class and give them instructions that they will follow and 
help them as they do application activity1.1 in the learner’s book. Give advice to them as 
they draw and paint picture respecting the use of principles of art. 

Note: Pay attention on question one of this activity; make sure that there is displayed 
work (s) of art in the classroom so that they can use it to answer the question. 

 Suggested answers for application activity 1.1.
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Question 1: They observe carefully Artworks around them in class and identify the 
principles of art discussed, such as balance, rhythm/movement, perspective, proportion, 
dominance/emphasis, unity and proportion. 

Question 2: They perform this activity as they did for activity 1.1., but here all principles 
of art provided must be taken into consideration.

Lesson 2: Different types of colours application

Methodology: Guided discovery, demonstration, class discussion and individual work. 

 1.      Revision 

The teacher should guide the learners to brainstorm by asking them to identify the 
different colours that they studied in Senior 2, to assess if they do still remember them 
by doing the activity in the learner’s book.

          2    Teaching resources

Learners’ textbook for Senior 3 (Fine Art and Crafts), illustrations, photographs and 
short videos if available, paint and colours of different types, brushes, papers, boxes 
and many other that may be available as a support and colour wheel. 

          3    Learning activities 

Facilitate learners through activity 1.2.A which is in   the textbook.

Suggested answers for activity 1.2. A

Question 1: The primary colours that are on figure 8 are:

 ȃ Blue

 ȃ Yellow  

 ȃ Red

 ȃ    The secondary colours that are there are:

 ȃ Green

 ȃ Orange  

 ȃ Purple or violet 

Question 2: Secondary colours are three and they are obtained by mixing any two 
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adjacent primary colours. 

Guide the learners into groups of five members or make a choice of group number 
depending on the size of the class and give them instructions that they will follow.

Discuss all the different colours of drawing with the learners in form of class discussion 
and give clear explanation to the learners to enable them to understand deeply how 
they can get colours especially by analysing the figure 1.7 and use colours in drawing 
different things in still life and nature.  You can refer to the students textbook and 
let them do application activity 1.2.A. This activity can be done in form of homework 
depending to the period of time you have and the class size with available materials. 

Suggested answers for application activity 1.2. A: 

They can draw and paint a flower and use the colour of green, orange and purple 
(secondary colours). It can be possible to apply all of these colours at one picture of 
flower, or two of them only. 

Guide the learners to identify the colours that can be used to paint different things 
found in the natural environment like trees, water, bodies, animals and still life like 
houses, cups, dishes, chairs and many others. These colours may be taken from primary 
colours or secondary colours but they can be from the results of mixture of primary and 
secondary colours. This last group of colours is tertiary colours. Guide learners through 
activity 1.2.B in the textbook.

Activity 1.2.B 

The final group of colours is tertiary. It is gotten from the mixture of primary and 
secondary colours as describe below:

 ȃ Green + blue = Blue green

 ȃ Green + yellow = Yellow green

 ȃ Yellow + orange = Yellow orange

 ȃ Orange + red = Red orange

 ȃ Purple + red = Red purple

 ȃ Purple + blue = Blue purple

You can let learners use the figure 1.8 to respond the activity above and the application 
activity 1.2.B in the textbook. 

Suggested answers for application activity 1.2.B 

They can draw and paint an object (depend on one self’s choice) and use the colour 
of Blue green, Yellow orange, Yellow green, Red orange, Red purple and Blue purple 
(tertiary colours). It can be possible to apply all of these colours or some of them. 
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Based on the experience learners have from Senior 1 and 2, you can remind them about 
wet and dry media used in drawing and painting. Guide them to do the activity 1.2.C in 
the textbook. 

Suggested answers for activity 1.2.C

Question 1: The names of drawing and painting materials are charcoal, pencil, gouache, 
pens, acrylics, wax crayons, chalks, coloured pencil, ball pens, powder colours and ink. 

Question 2:  Wet media are generally including any substance that can be put into 
solution and applied to drawing’s surface. They are:

 ȃ Gouache

 ȃ Pen 

 ȃ Acrylics 

 ȃ Ball pen

 ȃ Powder paint (used soluble with water) 

 ȃ Ink 

Dry media are solid and can be manipulated through smudging with finger or eraser. 
They are listed below:

 ȃ Charcoal 

 ȃ Pencil

 ȃ Pencil crayons

 ȃ Chalks 

 ȃ Coloured pencil 

Question 3:  The use of materials is described below:

 ȃ Charcoal:  may also be used in drawing in spreading over the drawing and worked 
on the surface with brush. 

 ȃ Pencil: is used to draw a sketch or to make shade in drawing.

 ȃ Gouache: It is one type of water media (wet), paint used in opaque method of 
painting. 

 ȃ Pens: Ball pen, fountain pen and cartographic pens may be used in drawing.

 ȃ Acrylics: it is paint, which is fast dry type, they are water-soluble and they are 
used in painting.

 ȃ Wax crayons: It is a stick of coloured wax made of pigment with a dry binder used 
for writing or colouring pictures.

 ȃ Chalks: They are used to draw or colour especially on chalkboard. 
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 ȃ Coloured pencil: This is made with colouring lead used to colour pictures in art.

 ȃ Discuss with learners in details about wet media and dry media by reading the 
text (explanation) to get full and common understanding on these media.

 ȃ Guide learners when they work on application activity 1.2.C, and application 
activity 1.2.D. 

Suggested answers for application activity 1.2.C

Question 1:  The fruits (apples) are drawn with wax crayon while the picture of man on 
horse is done with soft pastel (chalk pastels). 

Question 2: Guide learners as they draw a plant and colour it using coloured chalks or 
charcoal depending to each one’s choice. What is necessary to make perfect picture. 

Suggested answers for application activity 1.2.D

Question 1: The woman is with watercolour while the boy is ball-pen. 

Question 2: Let them make illustrations using dry and wet media and facilitate this 
activity by providing materials and other supports needed by them. 

Question 3: Guide learners as they exchange their work and discuss with their 
neighbours. This helps them to discover their potential in drawing and painting.

Lesson 3: Landscape

Methodology: Small groups’ discussion, individual work and exhibition.

         1. Revision 

The teacher should guide the learners to brainstorm by asking them to identify the 
different colours and different dry and wet materials that they studied in the previous 
lesson, to assess if they do still remember them.

         2. Teaching resources 

Learners textbook for Senior 3 (Fine art and Crafts), photographs, colours, pencils, 
brushes drawing board, papers and many other that may be available.

         3. Learning activities 

Activity 1.3. in the textbook allows the learners to do the activity individually. The 
teacher should check what the learners are doing and identify what they know and 
what they should learn. 

Suggested answers on this activity
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Question 1:  Subjects for drawing are persons, trees, mountains and hills, rivers, cows, 
birds, sun and clouds.  

Question 2:  Acrylics paint and coloured pencil were used to make the landscapes on   
figure 1.16.

Question 3: They discuss on how different elements of art were applied for example 
colours, value, texture, dot and lines, shapes, form and texture.

Question 4: Guide them as they do practice to draw other landscape. 

When the learners finish doing activity 1.3, allow them to exhibit the work that they 
have done and let them share ideas about the work of every learner.

Guide the learners into groups of five members or make a choice of group number 
depending on the size of the class and give them instructions that they will follow. 

In their groups, the learners under the guidance of the teacher will discuss about how 
they can make a viewfinder as they did in senior two. They can find possible ways of 
making viewfinder as they read the text and used pictures in their books. 

Let students do the application activity 1.3. to check their progress.

The suggested answers on application activity 1.3.

Question 1: As they read the steps of making viewfinder in the textbook, they can 
produce their own viewfinder. 

Question 2: Use these viewfinders to select a part of landscape, then draw and paint it.
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            Figure 1.1. View finder 

Question 3: Guide them as they are discussing on their works regarding to the beauty 
of the finished work and the ways they used their viewfinder. 

 Lesson 4: Figures and life drawing (human figures)

Methodology: Small groups’ discussion, individual work and exhibition.

         1. Prerequisites/revision 

The teacher should guide the learners to brainstorm by asking them to identify the 
different steps of making viewfinder of what they studied in the previous lesson, to 
assess if they do still remember them.

         2. Teaching resources: 

Learners textbook for senior 3 (Fine art and Crafts), photographs, colours, pencils, 
brushes drawing board, papers and many other that may be available.

        3. Learning activities 

Guide the learners in pair or make a choice of group number depending on the size of 
the class and give them instructions that they will follow. In their groups, the learners 
under the guidance of the teacher will discuss about the activity 1.4, in the textbook. 

Let students do the activity 1.3.B. To see their progress and the experience from  
Senior 2. 
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The suggested answers on activity 1.4.

Question 1: The portrait was made with dry media (lead pencil) and the picture has 
different elements of art like colour, value, lines and dot, shapes, form, and texture. 

Question 2 and 3: Let them draw and paint another portrait. 

Question 4: Guide them as they are discussing on their works. 

After finishing their works, allow them to read the text in their books. They can share 
ideas on the figures 1. 19 and 1.20, so that they can work on the next activity.

Let learners do the application activity 1.4 in the textbook. 

The suggested answers on application activity 1.4 

Question 1: In term of size, adult is longer than kid, and remember that Head is very 
important as basic of whole part of human body. An adult’s head is in an oval form 
while the child’s head is in a round. 

Question 2: Let them draw a head of an adult and head of a child respecting the shape 
and form.

Question 3: Guide them as they are discussing on their works. A presentation of their 
artwork can be done. Allow learners to compare their work and discuss about it giving 
concluding remarks.

1.7 Summary of the unit 

In this unit one, still life and nature, they are some key points to be deeply considered 
such as; principles of art, types of colours, manipulation of different materials, and 
tools (wet and dry media), techniques of drawing and painting landscapes and human 
figures.

1.8 Additional information

Still life and nature, this is related to the drawing and painting non-living things/ 
objects and different objects from natures. Principles and elements must be taken into 
consideration.

1.9 End unit assessment

The answers provided here, are for ending unit assessment in learner’s book. It is 
suggested to be done in period of 40 minutes.  
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1.  Red is mixed with purple, they make red-purple, and this is in tertiary colours group. 

2. Prepare and paint colour wheel.

                                             Figure 1.2. Colour wheel 

3.  The principle of proportion refers to the relationship of different parts of an object 
in terms of size. Example proportion of human body.

                                   
                                                      Figure 1.3. Drawing human body

4. Guide the learners when they are drawing and painting landscape with house, river 
and showing sunny weather, in terms of using different media, and application of 
principles of art. 
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                                                        Figure 1.4. Landscape. 

1.10 Additional activities

a.  Remedial activities (provided for slow learners) 

As this subject requires mainly practical skills, slow learners can do the same activities 
with others. But time can be judged according to the time they spent to accomplish a 
given task and reach a suitable creativity in making a particular artwork on still life and 
nature. In addition, materials can be considered. Here slow learners can be given more 
easy materials and tools to be manipulated. 

b. Consolidation activities

These will be the activities that help for deep development of competences about still 
life and nature.

Question 1: Draw and paint a village picture with human figures respecting the use of 
principles and elements of art. 

Question 2: Display your works and discuss with your classmates about the use of 
principles and elements of art of used different media. 

c. Answers for consolidation activities

Question 1: They can draw and paint different components of environment like 
mountains, hills, plants, houses, animals, birds, trees, rivers. They can use different 
media, dry or wet.

Question 2: Provide place with necessary materials as learners display their works, give 
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UNIT 2: MOTIF, PATTERN AND DESIGN PROCESS

2.1. Key unit competence:

To be able to make various prints from different motifs and patterns and apply them on 
various surfaces using different techniques. 

2.2. Prerequisites

 2.2.1. Knowledge and understanding 

 ȃ Identify the various techniques of making different motifs and patterns

 ȃ Explain the various ways of applying patterns on surfaces 

 2.2.2.  Skills 

 ȃ Research on different motifs, patterns and methods of printmaking

 ȃ Apply different methods and techniques to print different designs on surfaces 

  2.2.3. Attitudes and values 

 ȃ Appreciate the beauty of their surroundings 

 ȃ Respect and care for the different materials and tools 

 ȃ Appreciate the opinions of others without regard to age, sex and gender 
inclinations

 ȃ  

2.3 Cross-cutting issues to be addressed

 ȃ Standardization Culture

 ȃ Inclusive Education

 ȃ Peace and Values Education

 ȃ Environment and sustainability
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2.4 Guidance on the introductory activity

The introductory activity is meant to test the learners’ prior knowledge about what 
they studied in the past. This will help the teacher in discovering the strength and the 
weakness of the learners to be able to prepare for them different activities in this new 
unit. The introductory activity may not be finished during the lesson period but can be 
done gradually through the whole unit. 

In the learner’s book activity can be discussed, using the figures found there.

Suggested answers for this activity 

Question 1: The geometrical shapes that are on the figure one is circle, hexagon, 
rectangle and square. The organic shapes are flower, hands, giraffe, pots, butterfly and 
spot on giraffe.

Question 2: The patterns of flowers are gotten from nature on flowers. Pattern of 
hands is from human arms and butterfly is from the insects’ groups.

Question 3: The process of making motif (pattern) is what we call a design process. 
Most of the best patterns are gotten from objects found in our surroundings. They may 
be from organic or manmade objects. 

The techniques that can be used to apply motifs on surface are:

 ȃ Impression

 ȃ Stencilling 

 ȃ Stamping. 

2.5 List of lessons/sub-headings of unit 2

No Lesson title Learning objectives Number of periods 

 
1

 
Making 
different 
motifs, patterns 
and designs

 
Identify the various techniques of 
making different motifs and patterns. 

 

 
1
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2

 
Techniques of 
applying motifs 
on surfaces

 
- Applying motifs on different 
surfaces using different techniques

- Displaying of artworks and sharing 
opinions

 
1

 
Unit 
assessment

 
Sum up the whole unit

 
1

2.6 Ways of teaching the lessons of this unit

Lesson 1: Make a motif and different repeats

Methodology: Brainstorming, think pair and share, Class discussion and individual work.

1. Prerequisites/revision or introduction

The teacher should guide the learners to brainstorm by asking them what they studied 
in the previous unit.

Guide the learners through the introductory activity highlighted in the box, in the 
learner’s textbook. This activity is intended to test the capabilities of the learners and 
so, it can be done not necessarily during the lesson but also after the lesson.

Allow the learners to design different motif patterns according to their prior knowledge 
and skills that they have in designing motif patterns. This will help the teacher to identify 
what the learners already know.

Teaching resources: learners’ textbook for Senior 3 (Fine art and Crafts), illustrations, 
papers, pencils, cutters, sponge, printing ink, paint, carbon paper, Irish or sweet 
potatoes colours, photographs, motif designs and short videos if available.

2. Learning activities 

Through brainstorming, ask the learners to give ideas about the meaning of motif. 

Compare the different opinions from the learners and allow them to suggest the best 
meaning and how to get it.

In groups of five learners, ask the learners to give two major types of motifs, that is to 
say geometric motif and realistic or natural motif.
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In the same groups, ask the learners to give examples of each type of motif for example 
on geometric motif lines, colours, shapes, and realistic motif: zebra, giraffe, fish, bee, 
leopard, flower and many others.

Guide the learners on how to make repeated pattern and ask them where these 
repeated patterns can be found.

As a whole class, discuss about the arrangement of motif to make a very good design 
(layout) and categorise each arrangement under the types of layouts, that is to say full 
drop, half-drop layout, boarder layout and all-over layout.  

Give guidance to the learners on how they will use tools and materials very well, as they 
will be using them in making and designing motif.

Ask learners to choose any one type of motif layout that they would like to use in their 
motif, making and designing process. Let them give reasons for their choice. 

For deeper understanding and development of learners’ competence, ask them to do 
activity 2.1.A at the end of the lesson, as shown in the learners’ textbook.  The activity 
should be done individually or in groups. 

The suggested answers on activity 2.1.A

Question 1.and 2:  They pick one shape of some objects from nature that could be plant, 
flower or animal and produce different patterns following the steps studied before.

You should always remember to change the activity for the learners with Special 
Education Needs (SEN), in case activity 2.1.A given in the learners’ book does not match 
with their needs.

The procedures above can be applied also to the activities 2.1.A or be given as homework 
according to the periods of this unit.  

Lesson 2: Application of motifs

Methodology: Brainstorming, Class discussion and individual work

1. Prerequisites/review

The teacher should guide the learners to brainstorm by asking them what they studied 
in the previous lesson, to assess if they do still remember it.

You can show learners different motifs on different surfaces and ask them to brainstorm 
how those motifs were put on those surfaces.  
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2. Teaching resources 

Learner’s textbook for Senior 3 (Fine Art and Crafts), illustrations, photographs and old 
parts of sandals or rubber materials, cutters, razor blade, papers and many others that 
you may come across.

3. Learning activities 

Explain to them the importance of following the steps given in the learners’ textbook 
for senior 3. 

Guide learners through the application activity 2.1.A. In the learner’s book. As they 
develop full drop and half drop. 

Suggested answers for application activity 2.1.A

Question 1: A half-drop is produced by repeating the motif at the sides as before but 
dropping the next row down and they have to follow this through producing of motifs.

A full drop repeat is the simplest of all repeats you will do. To create a full drop repeat 
you simply multiply your motif along the same line horizontally and vertically. They have 
to follow this through producing motifs.

Question 2:  Let learners discuss their works regarding the different ways of developing 
a motif. 

Guide the learners as they do the activity especially on handling the sharp objects to 
avoid bad handling and injuries, while developing motifs and patterns.

Allow the learners to transfer or apply motifs on the surface available and encourage 
them to share their views on the artwork of each other, while displaying and appreciating 
their artwork. This will help the learners to increase their confidence in their artworks 
and help them to learn from each other. In addition, help them to do activity 2.1.A and 
application activity 2.1.B, 2.1.C. 

The suggested answer on activity 2.1.A, application activity 2.1.B and 2.1.C

Activity 2.1.A

Question 1: Learners can make motifs and apply them with impression technique 
according to the experience of previous years.

Question 2: Let learners display their works and discuss them regarding the different 
ways of using impression. 
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Application activity 2.1.B

Question 1: Learners can motif and apply them with stamping technique according to 
the steps that are there, in the learner’s book.

Question 2: Let learners display their works and discuss it regarding on how the stamps 
was made, and the final pattern applied.

Application activity 2.1.C

Question 1: Learners can make motif and apply them with stencilling technique 
according to the steps that are there, in the learner’s book.

Question 2: Let learners display their works and discuss them regarding on how the 
stencils were made, and the final pattern applied.

Give more examples to the learners so that they can master the skills of designing 
motifs and the application of motifs on different surfaces. This should be done as you 
explain the different techniques of applying motif on the surface (stamping, stencilling 
and impression).

In their own words, learners are asked to explain how the technique of applying motifs 
on the surface that they have studied relates to the designs they always see on different 
items like clothes, bed sheets, plates, cups and many others.

Guide the learners as they give their opinions about what they have studied and 
appreciate all their efforts in making and applying motif on the surface.

2.7. Summary of the unit

In this unit two, motifs, pattern and design process, there are some key points to 
be deeply considered, such as full drop, half drop and full repeat. The techniques of 
applying motifs on surfaces such as stamping, stenciling and impression are also to be 
crucially considered.

2.8 Additional information

Motifs, pattern and design process is related to the way of making various motif. 
Patterns and techniques of applying them on surface must be taken into consideration. 

2.9. End unit assessment

Encourage the learners to create several patterns using found objects and other 
materials and print them on a cloth or any surface available. This will help them to 
master all the skills and knowledge gained in motif, pattern and design process. You 
can give this activity to the learners in form of homework.

Question 1: The terms’ meaning
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Motif refers to repeated designs

Design refers to visually organized art elements, such as line, form, shape, colour, value, 
texture and space in pleasing manner using principles of design, such as repetition, 
emphasis, unity, proportion, balance and contrast.

Stencil printing is the technique of printing where colour is applied to the surface by 
brushing, sponging or spraying over the design stencil, cut out of flat waterproof of 
paper or plastic sheet. 

Question 2: The main types of repeats are; half drop, full drop, and repeat pattern, and 
they can make simple shapes for these repeats. 

Question 3: The three main printing techniques seen are: stamping, stencilling and 
impression.  They can choose one to produce a motif on surface like cloth or wall. 

 Question 4: Guide them when they discuss on the patterns.

2.10 Additional activities 

2.10.1. Remedial activities (provided for slow learners) 

These activities that requires mainly practical skills are organized for slow learners.  
Those learners can do the same activities with others. Time can be considered as the 
measure of performance, according to the time used to accomplish a given task.  Their 
creativity in making the particular artwork on motifs, pattern and design process should 
be also taken in consideration.  Anyway, slow learners can be given more time and easy 
materials. 

2.10.2.  Consolidation activities

These will be the activities that help for deep development of competences on motifs, 
pattern and design process.

Question 1: As experience, you have on motifs production, get a source of inspiration 
from your surrounding and develop a motif.

Question 2: Choose a technique of your choice (stamping, impression, or stencilling) 
and print your motif on a surface you want.

Answers for consolidation activities

Question 1: They can choose motif from environment to be developed on, and arrange 
them with full drop repeat, half drop or full drop. 

Question 2: They can choose one technique they want like stamping, impression or 
stencilling to produce motifs and print them on surface. 
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2.10.3.  Extended activities

They are activities provided for gifted and talented students. Here brilliant students 
can be given motifs containing more complex patterns in terms of shapes and lines. 
Creativity can be observed in the variety of colours used and the nature of visual texture 
created. 
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UNIT 3: LAYOUTS, ILLUSTRATIONS, COLOUR AND 
CALLIGRAPHY

3.1 Key unit competence

 To be able to create graphic designs using various techniques, tools and materials 
through various media.

3.2 Prerequisites

3.2.1 Knowledge and understanding 

 ȃ Identify the basic elements of graphic art

 ȃ Describe the design process in making different graphic designs

3.2.2 Skills 

 ȃ Research on various methods, tools and materials used in graphic design

 ȃ Design posters using different techniques, colour and letter patterns

3.2.3 Attitudes and values 

 ȃ Appreciate the importance of visual communication in society. 

 ȃ Respect and protect the different materials and tools. 

 ȃ Appreciate the opinions of others without regard to gender and other inclinations. 
3.3 Cross-cutting issues to be addressed

 ȃ Standardisation Culture

 ȃ Inclusive Education

 ȃ Peace and Values Education

 ȃ Environment and sustainability
3.4 Guidance on the introductory activity

The introductory activity is meant to test the learners’ prior knowledge about what 
they studied in the past. This will help the teacher in discovering the strength and the 
weakness of the learners, to be able to prepare for them different activities in this new 
unit. The introductory activity may not be finished during the lesson period but can be 
done gradually through the whole unit. It is found in the textbook.
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Suggested answers for this activity

 We find suggested answers in different messages communicated to the designs, they 
are:

Stop crimes against children

Advertisement of Grand finale of Miss Rwanda 2018.

The beauty of Rwanda 

The National emblem of Rwanda that have main messages of text reads. ‘Republic of 
Rwanda’ Unity, work and Patriotism, they are in Kinyarwanda: Repubulika y’u Rwanda- 
Ubumwe, Umurimo, Gukunda Igihugu 

The layouts used are portrait and landscape.

 3.5 List of lessons/sub-headings for unit 3

Lesson tittle Learning objectives 
Number of 
periods 

 
1

 
The aspects/
elements 
of Graphic 
Design

Participating in using elements of graphic 
design to draw and sketch activities while 
sharing ideas, materials and tools. 

 
1

 
2

 
Design 
technology 

 
- Using a computer in pairs to examine serifs 
and sans serifs, italics as a style and other 
fonts 

- Using a computer produce a logo using 
different fonts, italics, symbols, borders, 
images and other presentation tools 

 
2

 
End unit 
assessment.

Sum up all.

 
1
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3.6 Ways of teaching the lessons of this unit
Lesson 1. Aspects and elements of graphic design

Methodology: Brainstorming, think pair and share, Class discussion and individual work.

1. Prerequisites/ introduction

The teacher should guide the learners through the introductory activity so as to identify 
the strengths and weaknesses of the learners about what they studied in the previous 
unit.

2. Teaching resources 

Learner’s textbook for Senior 3 (Fine art and Crafts), computer, projector, colours, 
rulers, graphic software, magazines, posters and cards.

3. Learning activities 

Through brainstorming, ask the learners to give ideas about the meaning of graphic 
design. 

Compare the different opinions from the learners and allow them to suggest the best 
meaning of graphic design.

In groups of five learners, ask the learners to give the different elements or aspects of 
graphic design. They can work on activity 3.1 by discussing on alphabet, on both capital 
and small letter cases. 

Here the suggested answers on activity 3.1 are to talk about 26 letters used and how to 
write them in small and capital letters. This can be done as homework, depending on 
the time you have. 

In the same groups, ask the learners to give examples of where the elements of design 
can be used. Let the learners suggest many parts where the elements of graphic design 
are used. This will help them to master the content of graphic design.

Let the learners suggest different visual symbols and signs that are used in graphic 
design and especially those that they would like to use. Allow the learners to suggest 
why they would like to use those visual symbols and signs in graphic design.

Ask the learners to identify the different types of letters that they can use in graphic 
design. Let them read the text in their books to have better and common understanding.

Ask the learners to choose elements of graphic design and demonstrate how they can 
use them. This should be done because during demonstration, the learners will be able 
to understand more of how to use the different types of letters, as they do practice. It 
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will also help learners to learn from each other.

For deeper understanding and development of the competence of the learners, ask 
them to do activity/homework (on application activity 3.1.A), at the end of the lesson, 
as shown in the learners’ textbook. (The activity should be done individually).

Suggested answers on the application activity 3.1.A

Question 1: Sans serif letter used on the first design and serif letters for the second one.

Question 2: Each one of the learners selects his or her favourite quote and writes it in 
calligraphy respecting the measures required. 

Lesson 2: Design technology and process

Methodology: Brainstorming, demonstration, think-pair and share, class discussion and 
individual work.

1. Prerequisites/revision or introduction

The teacher should introduce the learners to many postcards, images, newspapers and 
other resources having a variety of letters and illustrations. 

Through brainstorming, ask the learners to identify the different letter styles that were 
used at each point of graphic design. 

2. Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), computer, projector, colours, 
rulers and charts with different letter styles, graphic software, magazines, posters and 
cards.

3. Learning activities

 Remember to refer to the suggestions of what can be done in case of the presence 
of learners with Special Education Needs (SEN), as seen above in general introduction. 
They can be specified on visual impaired learners and those who have no hands. 

As a whole class, all learners can do the activity 3.2.A before they learn a new lesson of 
designing a Logo using different software.
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Suggested answers for activity 3.2.A

In order to make best logo, the following qualities have to be considered:

 ȃ Accuracy

 ȃ Legibility

 ȃ Visibility

 ȃ Unity 

 ȃ Balance 

 ȃ Simplicity and 

 ȃ Neatness. 
Guide learners by providing them necessary materials, especially ICT tools like projector, 
computers (desktops or laptops) to design a logo. Make sure that all computers to be 
used have MS publisher (this can be in any version), guide them to make a simple logo 
using this Microsoft publisher application and the text and figures that are found in the 
textbook.

Let the learners give ideas about why they decided to use the different colours and letter 
styles while they were designing their logos using Microsoft publisher on computer.

Explain any other concepts that you think the learners did not talk about so that they 
can be able to understand deeply what graphic design is and how they can use it in their 
everyday life at school and in their communities.

Ask learners to mention the types of letter styles and fonts that they have studied and 
used during the lesson and the steps used to design a logo. This can be done through 
informal ways, that is to say through observation and verbal exchange or formal, like 
writing simple questions that can be answered by the learners. The choice of the means 
of assessment will depend on the available time.

At the end of the lesson, check learner’ work to see how he or she follows guidance 
from you and the textbook, through letting them do the application activity 3.2.B in the 
textbook. 

Suggested answers on application activity 3.2.B

They can make a logo of their school football team by following all steps studied before.
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3.6 Summary of the unit  

In this unit three, layouts, illustrations, colour and calligraphy, are some key points to 
be deeply considered such as aspects and elements of graphic design especially layout, 
colour, balance and illustrations and the process of designing a logo or emblem.

3.7 Additional information

Layouts, illustrations, colours and calligraphy are referring to the process of creating 
graphic designs using various techniques, tools and materials through different media. 

3.8 End unit assessment activity

Refer to the learners’ book or you can also change the activity depending on the 
learner’s progress in all the lessons taught in the unit covered.

This is a practical work that every learner has to try and work on. The teacher will guide 
the learner to help him master all that he has studied. If possible, you can give the 
learners all the tools and materials needed to do their works and after, especially on 
computer, a presentation of their artworks can be done. Allow learners to compare 
their works and discuss about them giving concluding remarks. 

Suggested answers on end unit assessment

Question 1: The five types of letters that are used in graphic design are italics, gothic, 
serif, sans serif and 3 D letters. 

Question 2: According to the steps used to design the first logo, the learners can do 
activities, following them, to design another logo using Microsoft publisher. Maybe 
they can change the shape, which is different from the first one.

3.10 Additional activities 

3.10.1. Remedial activities (provided for slow learners). 

As this subject requires mainly practical skills, slow learners can do the same activities 
with others. But time can be judged according to the time they spent to accomplish 
a give task and reach a suitable creativity in making graphic design especially logo or 
emblem. In addition, materials and time of finishing the work can be considered. Slow 
learners can be given more easy materials and tools to be manipulated for achieving 
the activity given and additional time comparing to the others. 

3.10.2. Consolidation activities

These will be the activities that help for deep development competences on layouts, 
illustrations, colour and calligraphy.
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UNIT 4: METHODS OF MODELLING CLAY FIGURES AND FORMS

4.1. Key unit competence 

To be able to manipulate clay and make figures and forms using various 
techniques, tools and materials. 

4.2. Prerequisite

4.2.1 Knowledge and understanding

The process of preparing clay

 ȃ The various ways of moulding different clay figures

 ȃ Different ways of decorating clay surfaces

4.2.2 Skills 

 ȃ Model figures and clay wares using different materials and tools

 ȃ Create different moulds using various techniques

 ȃ Make different textural impressions on the surfaces of clay figures

4.2.3 Attitudes and values 

 ȃ Respect and protect the different materials, tools and artworks 

 ȃ Appreciate the opinion of others regardless of gender and other inclinations
4.3. Cross-cutting issues to be addressed

 ȃ Standardization Culture

 ȃ Inclusive Education

 ȃ Peace and Values Education

 ȃ Environment and sustainability
4.4 Guidance on the introductory activity

The introductory activity is meant to test the learners’ prior knowledge about 
what they studied in the past. This will help the teacher in discovering the 
strength and the weakness of the learners to be able to prepare for them 
different activities in this new unit. The introductory activity may not be finished 
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during the lesson period but can be done gradually through the whole unit. 
Introductory activity for this unit is in the textbook. 

Suggested answers for this activity 

The shapes of figures are in two types of shapes, either geometrical or regular 
shapes like circles on the pots, spherical shape (for pots) or organic shapes or 
irregular shapes like shape of man, shape of pot, shape of pot cover, owl (birds 
decorated on the pots), shape of flowers decorated on pots, shape of fish used 
in decoration.

The figure of man is made through incision (meaning decorating technique 
where you use sharp tools or trimming tools to create designs by piercing the 
surface of lather, hard ceramic ware. Read more in textbook). The pots are 
decorated with glazing (meaning applying chemical on fired clay to create 
shining or various colours after the final firing. This is then put in kiln and fired. 
You can have details about this in the learner’s book.) 

 4.5 List of lessons/sub-headings for unit 4

Lesson tittle Learning objectives 
Number of 
periods 

 
1 Techniques 

of preparing 
clay 

 
- Identify the different ways of preparing clay 
and handling paper 

-Explain the various techniques and processes 
of making figures, forms and masks 

 
1

 
2 Methods of 

modelling 
clay figures 

 
- Research on different techniques of making 
various figures, forms and masks 

-  Make different molds and masks using 
various techniques

 
2

 
3

 
Techniques 
of 
decorating 
clay surfaces 

Make different textural decorative 
impressions on the surfaces of clay figures 
and wares and to show emotion on masks 

 
1
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End unit 
assessment

 Sum up all 
 
1

4.6 Ways of teaching lessons of this unit

Lesson 1. Techniques of  preparing clay

Methodology: Brainstorming, experimentation, class discussion and individual 
work and exhibition.

1. Prerequisites/revision or introduction

The teacher should ask the learners to identify the different types of soil that 
they know and that are common in their community. 

Ask the learners to brainstorm the different uses of clay if it is mentioned among 
the different types of soil. 

Guide the learners into the introductory activity of using clay to make a pot and 
decorate it with different motif patterns of their choice.

Take this time to check what the learners know about making objects from clay 
and discover where they might need help.

2. Teaching resources 

Learner’s textbook for Senior 3 (fine art and crafts), clay, sieve, water, polythene 
materials, knife, roller and many others.

3. Learning activities 

Ask the learners to identify the different materials and tools that they can use to 
prepare clay for making different objects and the techniques used to prepare it, 
as they use the explanations from learner’s book.  

Remember to tell the learners the qualities of good clay for example plasticity 
which means the elasticity of clay, porosity which means easy to absorb water 
and easy to be hardened by firing or vitrification.

Guide the learners as they do practical activity 4.1.A. This activity should be done 
during the lesson because it is part of it. That will help them to continue in the 
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part of preparing clay to be used. The activity is in learner’s book. 

At the end of this lesson of preparing clay, they will do application activity 4.1.A 
related to preparing clay to be used. Guide them through this activity. This can 
be done in free time or given in form of homework. 

The suggested answers for activity 4.1.A

Question1: To prepare clay using the techniques of digging clay, sorting, crashing, 
slaking, sieving, wedging and kneading.

Ask the learners in group of five to suggest the process of preparing clay, 
especially starting from extraction to final using of it. Emphasise on the following: 

 ȃ Digging clay from swampy areas

 ȃ Removing impurities like stones, glasses, pieces of wood, bottle tops and many 
others to avoid injuries while using clay

 ȃ Keeping sorted clay in polythene bag to avoid excessive drying

 ȃ Kneading to remove excessive pressure

The suggested answers for application activity 4.1.A

Question1:  They can prepare clay to be used through the processes discussed 
before, listed as follow: digging clay, sorting, crashing, and soaking, sieving, 
wedging and kneading. After preparation, they can keep the clay in safe place.

Lesson 2: Methods of modelling clay figures

The teacher should demonstrate the major ways of making clay shapes, mainly 
slab method, coil method and pinch method as they read in their books. 

Allow the learners to do practice on every method so that they can be able to 
master each method of making clay shapes through doing the activity of 4.1.B. 

The suggested answers on these activities can be taken from the explanations 
in the learner’s book. 

Ask the learners how they will build different clay figures; allow them to do activity 
4.1.B. After this, they have to put theories in practice through the application 
4.1.B, in the learner’s book, guide them by providing necessary materials and 
place. 
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Suggested answer of this activity4.1. B

Through discussion, after kneading and wedging the clay as techniques 
of preparing clay, the teacher can use different techniques to make items. 
Techniques used are the following: 

 ȃ Slab 

 ȃ Pinch 

 ȃ Coil 

Suggested answer of application activity 4.1. B

Question 1: Use of coiling method to make a pot, here the strips of clay are rolled 
out on a slab. They are then used to shape a container. They are called coils. 
They are attached by scratching and pressing together subsequent coils then 
smoothening.

Question 2: Coiling method to make a product.

                              

      

                           Figure 4.1. Steps of making pot with coiling method 

Question 2: Guide learners as they work out this activity, provide them place of 
displaying and discussing on their finished product.   
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Lesson 3. Techniques of decorating clay surfaces

Methodology: Brainstorming, demonstration, guided discovery, class discussion 
and individual work.

1. Prerequisites/revision or introduction

The teacher should introduce the learners to many clay products that are 
decorated in different ways. 

2. Teaching resources: 

Learner’s textbook for Senior 3 (Fine art and Crafts), clay, sieve, water, polythene 
materials, knife, roller and many others.

3. Learning activities 

Guide them through the activity of discussing the techniques of decorating clay figures 
in the activity 4.1.C in the textbook. 

Suggested answer of activity 4.1.C

Through discussion, decorating clay figures is one of the most rewarding aspects of 
working in clay. After this, it is the time when you can add colour and aesthetic to a bare 
clay surface that can show your creative talents. 

There are different techniques you can use to decorate clay figures, like:

 ȃ Incision, 

 ȃ Impression, 

 ȃ Marking, glazing, 

 ȃ Varnishing.
Through brainstorming, ask the learners to identify the different types of designs that 
were used to decorate the different clay objects, like pots, tiles, plates, dolls and many 
others. 

Guide the learners to use different objects to form texture and other designs or motif 
on the product that they made. They can use sharp objects like wire, nails, forks, dry 
toothbrush, sketch out tools and other things available to them. 

Explain all the techniques to the learners as they decorate the product that they made. 
The teacher should demonstrate each technique so that the learners could be able to 
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understand and apply those techniques, as they decorate all the products they will get 
from clay.

Ask learners to mention the different materials and tools they can use to make shapes 
from clay. This can be done as a class discussion so that a chance could be given for 
the learners to exchange ideas, in order to find how they understood the decoration 
clay figures techniques. The teacher can let them do the application activity 4.1.C in the 
textbook. 

Suggested answer of application activity 4.1.C

Question 1: On their choice, let them make any objects in clay; decorate it with the 
technique they want. 

Question 2: Guide learners as they work out this activity, provide them place of 
displaying and discussing on their finished products.   

4.7 Summary of the unit  

In this unit four on ‘Methods of modeling clay figures and forms’, there are some key 
points to be deeply considered, such as techniques of preparing clay, methods of 
making clay figures and techniques of decorating clay figures. 

4.8 Additional information

Methods of modeling clay figures and forms are referring to the process of manipulating 
clay and make figures and forms using various techniques, tools, and materials. 

4.9 End unit assessment

End unit assessment activity (to be done in the 5th period). 

Refer to the learners’ book. You can also change the activity depending on the learner’s 
progress in all the lessons taught in the unit covered.

This is a practical work that every learner has to try to work on. The teacher will guide 
the learner to help them master all that they have studied. If possible, you can give the 
learners all the tools and materials needed to do their work and, after, a presentation 
of their artwork can be done. Allow learners to compare their work and discuss about 
it, giving concluding remarks. 
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Suggested answers for end unit assessment 

Question 1: Listed below are the different types of clay:

 ȃ Kaolin clay

 ȃ Ball clay

 ȃ Fire clay earthenware clay

 ȃ Stoneware clay
Question 2: The five methods of preparing clay are: digging clay, sorting, crashing, 
slaking, sieving, wedging and kneading.

Question 3: Use these techniques to prepare a clay to be used. 

Question 4: They can make one object with one technique of building clay figures like 
a cup, pot etc.

Question 4: They can decorate them with different techniques like this below, made by 
incision.       

                     

                                              

Figure 4.2. Decorating objects with incision technique 

4.10 Additional activities 

4.10.1.  Remedial activities (provided for slow learners) 

As this subject requires mainly practical skills, slow learners can do the same activities 
with others. But time can be judged according to the time they spent to accomplish a 
given task and reach a suitable level of creativity in making graphic design, especially 
logo or emblem. In addition, materials and time of finishing the work can be considered. 
Slow learners can be given more easy materials and tools to be manipulated for 
achieving the activity given and additional time comparing to the others. 
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UNIT 5: WEAVING USING BASIC LOCAL MATERIALS

5.1 Key unit Competence

The learner, create various forms of craftworks using and manipulating different 
weaving tools and materials (raffia). 

5.2 Prerequisite  

5.2.1 Knowledge and understanding

 ȃ Identify the various materials, tools and articles used in weaving

 ȃ Describe the different techniques of weaving using a variety of raffia

5.2.2 Skills

 ȃ Research the different techniques in assembling wafts and wefts using raffia

 ȃ Create different decorative patterns using various techniques

 5.2.3. Attitudes and values

 ȃ Appreciate the value of beauty in society

 ȃ Care for the different aspects of the environment

 ȃ Appreciate the opinion of others without regard to gender, age and other 
inclinations. 

5.3 Cross-cutting issues to be addressed

 ȃ Standardization Culture (through using quality and valid materials and make 
proper weaves)

 ȃ inclusive Education (as long as prevent any form of discrimination)

 ȃ Peace and Values Education (creating a friendly class and promote unity)

 ȃ Environment and sustainability (as long as protecting and take care of everything 
around us). 

5.4 Guidance on the introductory activity.

The introductory activity is meant to test the learners’ prior knowledge about what 
they studied in the past. This will help the teacher in discovering the strength and the 
weakness of the learners to be able to prepare for them different activities in this new 
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unit of weaving, using basic local materials. The introductory activity may not be finished 
during the lesson period but can be done gradually through the whole unit. This can be 
found in the learner’s book. Learners can discuss it, using the figure found there.

Suggested answers for this activity

Question 1: The materials that are clarified in the figure 1 are three baskets, woven 
sandals, woven hat, chair made in woven design.

Question 2: Other materials made from raffia are mats, carpets, bag, different types of 
baskets, sacs and others. 

Question 3:  The techniques of weaving are:

 ȃ Twill or diagonal weaving

 ȃ Cross or plain weave

 ȃ Twining weave

 ȃ Ghiordes knot

 ȃ  Satin weave 
 5.5 List of lessons/sub-headings for unit five

No Lesson tittle Learning objectives 
Number of 
periods 

 
1 Materials, tools and 

articles in assembling 
raffia work

Identify the various materials, 
tools and articles used in weaving. 

 
1

 
2

Techniques in assembling 
wafts and wefts using 
different types of raffia

Describe the different techniques 
of weaving, using a variety of 
raffia. 

 
1

 
3 Design patterns for 

decorating woven objects
Create different decorative 
patterns using various techniques.

 
1

Unit assessment. Sum up the whole unit. 1

5.6 Ways of teaching the lessons of this unit five
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Lesson 1: Materials, tools and articles in assembling raffia work

Methodology: Brainstorming, think pair and share, direct visual observation, group 
discussion and individual work.

1. Introduction

The teacher should guide the learners to brainstorm by asking them what they studied 
in the previous unit (Methods of modelling clay figures and forms).

Guide the learners through the introductory activity highlighted in the box, in the 
learner’s textbook. This activity is intended to test the capabilities of the learners and 
so, it can be done not necessarily during the lesson but also after the lesson.

Allow the learners to design different wefts and warps according to their prior 
knowledge and skills they have. This will help the teacher to identify what the learners 
already know about weaving.

2. Teaching resources 

Learner’s textbook for Senior 3 (Fine art and Crafts), illustrations, raffia, different woven 
articles, dyes, cutters, yarns (threads from natural fibres and synthetic materials) 
photographs and short videos if available and any other materials.

2. Learning activities 

Through brainstorming, ask the learners to give ideas about the meaning of weaving. 
Compare the different opinions from the learners and allow them to suggest the best 
meaning and how to make something from weaving.

In the groups of five students (or any other number depending to the class number, size 
and materials), ask the learners to describe the difference between wefts and warps. 
In addition, they can share ideas about materials, tools and articles that can be used in 
assembling raffia works. 

For deeper understanding on materials, tools and articles that can be used in assembling 
raffia, guide them to do an activity 5.1, at the end of the lesson as shown in the learners’ 
textbook and the activity should be done individually or in groups. 

The suggested answers on activity 5.1
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Question 1.  

The materials and tools that can be yarns are from fibers like palm leaves, reeds, sticks, 
plastic papers, manila strings, wires, sisal, papyrus, and banana fibers, needles, shuttles, 
heddles, shed stick and others. 

After the discussions, let learners use the text in their books (learners’ book), to 
conclude their discussions and try to make some wefts and warps. 

Guide learners through application activity 5.2 in the learners’ book as they try out 
making different weft and warps. This will help them to use the materials and tools in 
proper ways and to be familiar with making wefts and warps.

The suggested answers on application activity 5.1

Question 1: Simple weave with identification of wefts and warps.

       1. The weaving process       2. Sealing the edges       

                                 Figure 5.1. Warps and Wefts                                        

Lesson 2: Techniques of assembling wafts and wefts  by using different 
types of raffia

Methodology: Brainstorming, class discussion, individual work and group work.

1. Review

The teacher should guide the learners to brainstorm by asking them what they studied 
in the previous lesson (materials, tools and articles in assembling raffia work) to assess 
if they do still remember it.

You can show learners different materials, tools and articles of weaving and ask them 
to brainstorm how to use them.  
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2. Teaching resources

Learners textbook for Senior 3 (Fine art and Crafts), illustrations, raffia, different woven 
articles, dyes, cutters, yarns (threads from natural fibres and synthetic materials) 
photographs and short videos if available and any other materials.

3. Learning activities 

Give brief explanations to the learners on the different objects from their surroundings 
with different weave patterns. You can orient them through questions on the techniques 
used to weave them.

Guide the learners through the activity 5.2, in the learner’s book. 

Suggested answers for activity 5.2

Question 1: The techniques used in weaving with raffia are:

 ȃ Cross (plain weave)

 ȃ Diagonal (twill weave)

 ȃ Twining weave

 ȃ Ghiordes knot

 ȃ Satin weave. 
Question 2: Functions of baskets made from raffia

 ȃ Basket used for carrying food: Baskets are lightweight and portable containers to 
transport seed, fruits and others

 ȃ Ceremonies: Agaseke and Inkangara have symbolic coloured patterns. They are 
ceremonial baskets hold commercial on special occasions like birth and weddings

 ȃ Decoration: Basket makers use bright colours and inventive patterns to create 
work of art that looks nicely 

Let learners read the texts in the learners’ book about techniques of weaving. The 
teacher can give assistance where it is needed, so that all learners will have better 
understanding about these techniques.

Guide learners through application activity 5.2, in the learners’ book as they try out the 
different weaving techniques using raffia by choosing one among them. 

The suggested answer on application activity 5.2

Question 1: Learners choose one among the techniques and explain it, among the 
following: cross or plain weave, diagonal or twill weave, twining weave, Ghiordes knot 
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and satin weave.  

For instance, plain weave: a plain weave structure is created when a weft goes in and 
out the warps in a pattern of one over one.

Question 2: Using figure 5.8 to make a small mat. 

 

Figure 5.2. Process of making small mat.

Lesson 3: Design patterns for decorating woven objects 

Methodology: Brainstorming, class discussion, individual work and group work.

1. Review

The teacher should guide the learners to brainstorm by asking them what they studied 
in the previous lesson (techniques used in weaving) to assess if they do still remember 
it.

You can show learners different woven objects like door mats, carpet, mats, table, 
baskets, and hats. Ask them to brainstorm how to weave them.  

2. Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), illustrations, raffia, different 
woven articles, dyes, cutters, newspapers, glue, yarns (threads from natural fibres and 
synthetic materials), photographs and short videos if available and any other materials.



Fine Art and Crafts Teacher’s Guide - Senior Three 45

3. Learning activities 

As explained in student’s book of S3, patterns may be done through different styles. 
This depend on one self’s creativity, and here the work will be done on newspapers.

You can explain the use of basket used from papers, like the way they are useful around 
the house and make great gifts. They can be made using materials you already have and 
are a fun and easy craft for any age. Guide them to develop their basket-weaving skills 
and experiment with the shape, size, colours, and appearance of their baskets to add 
another level of creativity. 

They can follow the steps shown in the learner’s book S3.

Guide learners through the application activity 5.2 in the learner’s book, by providing 
them materials so that they can make baskets from newspapers. 

Suggested answers for application activity 5.2

Question 1:  The materials needed to weave the basket with newspaper are:

 ȃ Newspaper

 ȃ Stick

 ȃ Glue

 ȃ Knitting needle

 ȃ Paint

 ȃ Brush and 

 ȃ cutter

Question 2:  Students can follow the steps presented in the learner’s book referring to 
the steps shown in their books.

Question 3: After finishing the work, the learners can   display them and share ideas on 
them in terms of the weaving pattern and the painted parts of the woven work. The 
teacher can appreciate them and give pieces of advices where it is needed. 

5.7. Summary of the unit      

In this unit five, weaving using basic local materials, some key points should be deeply 
considered such as materials, tools and articles used in weaving, techniques used in 
weaving and the way of decorating different woven objects.

5.8.  Additional information

Weaving using basic local materials is related to way of creating various forms of 
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craftworks, using different weaving tools and materials (raffia).

5.9. End unit assessment

Question 1: The plants that can be source of yarns are:

 ȃ Palm

 ȃ Reeds

 ȃ Sisal

 ȃ Sugar cane

 ȃ Papyrus

 ȃ Banana
Question 2: A twining weave forms a chained formation dense fabric. The weave is 
created by interlocking two crossing wefts around one warp. Twining is the easiest 
known technique of weaving or assembling raffia works. This technique involves two 
or more weavers or weft that are twined around a warp (over and under) and not 
necessarily twisted. It is also called pairing of two weavers and wailing when three or 
more weavers are used, while a ghiordes knot is a type of technique that creates a pile 
like a towel or bushy rag. Pieces of thread (yarn) are cut short. Two rows of plain weave 
are done. The next row is done by wrapping the short-cut threads around the warps in 
loop called the ghiordes knot. The next two lines are done plain weave. Then a row of 
knots follows and so on.

Question 3: Guide them when they use different raffia (coloured and uncoloured raffia) 
to weave a door mat with plain weave method by following what is explained on this 
method in the learner’s book.

Question 4: They can display the finished work and discuss it in terms of neatness. 

5.10. Additional activities 

5.10.1. Remedial activities (provided for slow learners) 

As this subject requires mainly practical skills, slow learners can do the same activities 
with others. They can be judged according to the time they spent to accomplish the 
given task and reach a suitable level of creativity in making the particular artworks on 
different techniques of weaving and decorating them. In addition, materials, tools and 
articles can be considered. Slow learners can be given more easy materials and tools to 
be manipulated. 

5.10.2. Consolidation activities

These will be the activities that help for deep development of competences in weaving, 
using basic local materials.
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6.1 Key unit competence

To be able to create different patterns on textiles by using and manipulating various 
techniques, materials and tools. 

6.2 Prerequisites

6.2.1 Knowledge and understanding 

 ȃ Identify the tools and materials for making different patterns on textiles 

 ȃ Describe the techniques and process of making a decoration 

6.2.2 Skills

 ȃ  Research different motifs and patterns using different tools 

 ȃ Make different patterns on textiles using various techniques 

 ȃ Creating various designs on cloth using batik techniques

6.2.3 Attitudes and values 

 ȃ Appreciate the value of design, decoration and fashion in society, culture and 
tradition 

 ȃ Care for different aspects of the environment and protect it  

 ȃ Appreciate the opinion of others without regard to gender and other inclinations  

6.3 Cross-cutting issues to be addressed

 ȃ Standardization Culture (through using quality and valid materials and make 
proper weaves)

 ȃ Inclusive Education (as long as prevent any form of discrimination)

 ȃ Peace and Values Education (creating a friendly class and promote unity)

 ȃ Environment and sustainability (as long as protecting and take care everything 
around us) 

 

UNIT 6: PROMOTIFS AND PATTERNS IN

EMBROIDERY, BATIK AND TIE-DYE.



Fine Art and Crafts Teacher’s Guide - Senior Three48

6.4 Guidance on the introductory activity.

The introductory activity is meant to test the learners’ prior knowledge about what 
they studied in the past. This will help the teacher in discovering the strength and the 
weakness of the learners to be able to prepare for them different activities in this new 
unit of motifs and patterns in embroidery, batik and tie-dye. The introductory activity 
may not be finished during the lesson period but can be done gradually through the 
whole unit. It is found in the textbook.

Suggested answers for this activity

Question 1: The objects that were applied as patterns in the pictures in figure are:  

 ȃ In picture 1. There are spiral effects, colour wheel, and rainbow colours

 ȃ In picture 2. There are flowers

 ȃ In picture 3. There is pineapple 

Question 2: The types of colours and names of colours used in the picture 4 are:

 ȃ Primary colours: blue and yellow.

 ȃ Secondary colours: green, purple, orange.

 ȃ Tertiary colours: Red purple.

Question 3: Referring to the picture 1 and 3, the picture one is made from tie and dye, 
while the picture 3 is the result of embroidery work.

6.5 List of lessons/sub-headings for unit 6

Lesson tittle Learning objectives Number of periods 

1

Motif 
development 
and source of 
inspiration 

Describe the source of inspiration in 
motifs development. 1

2

Making 
patterns 
of design 
on textiles 
using tie- dye 
techniques

Make different patterns on textiles 
using various techniques. 2
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3

Decoration 
using wax and 
resist method in 
batik. 

Creating various designs on cloth 
using batik techniques. 1

4

Different 
techniques in 
embroidery

Describe the techniques and process 
of making a decoration. 

1

End unit 
assessment

Sum up all 1

6.6 Ways of teaching the lessons of this unit six

Lesson 1: Developing Motifs and patterns

Methodology: Brainstorming, think pair and share, class discussion and individual 
work.

1. Prerequisites/ introduction

The teacher should guide the learners through the introductory activity so as to identify 
the strength and weakness of the learners about what they studied in the previous unit.

2.Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), pictures and video (if they are 
available) related to motif and patterns and their source, and any other materials from 
the surroundings that can be used. 

3.Learning activities 

Share ideas in short time on the techniques used in fabric decoration and the sources 
of motifs and guide the learners to form groups of five learners or another number you 
want. 

 They can work on activity 6.1. It is in the learner’s book.

The suggestions answers on activity 6.1. 

Question 1: Most of the best patterns are gotten from objects in our surroundings 
(environment). 

Question 2: They can be flower, leaves, plants, trees, animals, birds and other still life 
objects. 
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You can go outside of class to talk about these things from surroundings and guide the 
learners to make application of activity 6.1.

Suggestions answers on the application activity 6.1

                     The advantages are:

 ȃ The technique produces interesting designs and patterns

 ȃ Hardly and skilled labour is required 

 ȃ No specialized equipment is needed

 ȃ Bright multi-colours are possible 

                   The disadvantages are:

 ȃ It is costly especially buying different dyes

 ȃ The technique is also laborious given the various process involved 

 ȃ Because of the processes involved, it is time consuming. 

Lesson 2: Making patterns of designs using tie-dye techniques

Methodology: Brainstorming, think pair and share, Class discussion and individual 
work.

1. Revision 

The teacher should guide the learners by asking them some questions on developing 
motif and patterns so that he/she can identify the strength and weakness of the learners 
about what they studied in the previous unit.

2. Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), pictures and video (if they are 
available), fabrics, dye, resists, needles, sauce pan, strong rubber gloves, pair of scissors, 
soapy water, rugs and other materials that are available in the environment near them. 

3. Learning activities 

Share ideas in few minutes on the techniques used in fabric decoration, especially on 
tie and dye and guide the learners to form groups of five learners or another number 
you want. 
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 They can work on activity 6.2. It is in the learner’s book.

Suggested answers for activity 6.2

Tie and dye are known as resist technique of decorating fabrics because before dying, 
the fabrics is folded and tied. When dyes are applied, the folded and tied parts of the 
fabric resist absorbing dyes resulting into varied patterns in the fabrics. 

Guide the learners by providing them necessary materials especially those needed. 
They are listed in the learner’s book. Make sure that all materials are valid, so that they 
can be used in tie and dye. 

Ask the learners to mention the techniques of tie and dye as they are in the textbook. 
They should share ideas on stitching, knotting, and folding and the way they can 
produce things from the explanation. They can try to produce some fabrics with these 
techniques by focusing on the new techniques and the available materials. 

At the end of this lesson, check the learner’s work to see how he or she follows guidance 
from you and the textbook, through letting them do the application activity 6.2. in the 
textbook. 

Suggested answers on application activity 6.2.

Question 1: The materials used in tie and dye are:

 ȃ Cloth: The preferable cloth is one made of cotton

 ȃ Dye: It is a coloured substance that has an affinity to the substrate to which it is 
being applied. Common and simple to use is dylon dye. But you can experiment 
using local dyes within your locality, for example roots, leaves, tree barks and 
others 

 ȃ Resists: There are many resists you can use such as sisal strings, nylon thread, 
raffia and other strings 

 ȃ Fixing chemical: Common salt/sodium chloride and sodium birbonate 

 ȃ Needles: Various sizes of needle are required here.  Small ones for sewing small 
designs

 ȃ Sauce pans: Vor boiling and mixing the dye

 ȃ Iron box or flat iron: For ironing to remove creases 

 ȃ Water: For washing the cloth before and after dying and for mixing the dye. 

 ȃ Fabric: This is the cloth that is folded and dyed.

 ȃ Hot water: This is needed for mixing the dyes.

 ȃ Salt: Works as a colour fixative making the colours permanent 

 ȃ Strong rubber gloves are for protecting hands from stains and hot water
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 ȃ A pair of scissors is needed for cutting strips and rubber bands

 ȃ Soapy water and rugs: These are needed for cleaning hands and containers 

Question 2:  Guide learners through the ways they make patterns on their choice.

Question 3:  They can display their works and discuss on them in terms of neatness and 
advise them where it necessary and appreciate where they did well. 

Lesson 3: Decoration in Batik technique

Methodology: Brainstorming, think pair and share, Class discussion and individual work.

1. Prerequisites

The teacher should guide the learners through the techniques used in tie and dye, as to 
identify the strengths and weaknesses of the learners about what they studied in the 
previous lesson.

2. Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), pictures and video (if they are 
available) tjanting, cotton, pair of scissors, candle wax, drawing paper, saucepan (this 
is for boiling the dye and mixing with wax), dye, hard brush, iron box and any other 
materials from the surroundings that can be used. 

3.Learning activities 

Share ideas in few minutes on the techniques used in fabric decoration of tie and dye. 
Guide the learners to form the groups of five learners or another number you want. 
You can explain how batik making process involves the application of molten wax to a 
specific portion of the fabric. This wax acts as ‘resist’ by preventing dye from penetrating 
in the parts of the fabric. To make this, they will need materials to produce a batik work. 
Let them do the application activity 6.3. It is in the learner’s book. 

The suggestions answers on application activity 6.3. 

Question 1: The materials that can be used in batik are the following: piece of plain and 
light-coloured cloth material preferably, tjanting, cotton, pair of scissors, candle wax, 
drawing paper, saucepan (this is for boiling the dye and mixing with wax), dye, hard 
brush, and iron box.

Question 2: Briefly, the way we can make a batik article are the described below:

The batik making process starts with making a sketch of design on paper
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The needed tools and materials such as wax, fabric, tjanting tool, old newspaper, flat 
iron and others

The fabric is washed to remove all starches and dirt, if any. It is then hanged to dry 
before it is ironed, removing all creases

The sketch is transferred on the fabric by sketching using an HB pencil (if available)

Thereafter, old newspapers are spread on the working surface to protect it from wax. 
The fabric is then spread on top of the newspaper and fixed with pins or masking tape

Wax is heated until it has completely melted

Using a tjanting tool, wax is applied according to the sketch

Once the fabric is dry, the second layer of wax can be applied and then allowed to dry

The waxing and dyeing process is repeated as many times as possible depending on 
what artist wants to achieve

Once the dyes are dry, the wax is removed from the fabric by ironing the piece of cloth 
between the layers of newspapers ensuring that all the wax was removed

Lesson 4: Techniques in embroidery

Methodology: Brainstorming, think, pair and share, class discussion and individual 
work.

1. Prerequisites

The teacher should guide the learners through the process of making batik fabric and 
materials that can be used as to identify the strength and weakness of the learners 
about what they studied in the previous lesson.

2. Teaching resources

Learner’s textbook for Senior 3 (Fine art and Crafts), pictures and video (if they 
are available), thread, cotton, wool, silk, linen, raffia, sisal, needle, thimble (some 
learners like to use it to push the needle into fabric) and any other materials from the 
surroundings that can be used. 

3. Learning activities 

Share ideas in short minutes on the techniques used in fabric decoration which is batik 
making guide learners to form the groups of five learners or another number you want. 
You can explain on embroidery making with its techniques. To make this, they will 
need materials to produce an embroidery work. Let them do the activity 6.4. It is in the 
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learner’s book. 

The suggestions answers on activity 6.4. 

Question 1: The materials that can be used in embroidery are the following: thread, 
cotton, wool, silk, linen, raffia, sisal, needle and thimble (some learners like to use it to 
push the needle into the fabric). 

Question 2: The colours that are used in the work of designing a flower are: green, 
orange, yellow and brown. 

Guide learners by providing them with necessary materials, especially those needed. 
They are listed in the learner’s book. Make sure that all materials are valid so that they 
can be used in embroidery techniques to make different things. 

Ask learners to mention the techniques of embroidery as they are in the textbook.    
They should share ideas on running stitch, blanket or buttonhole stitch, stem stitch. 
Hoop the way they can produce things from the explanation. The learners can try to 
produce some fabrics with these techniques by focusing on the new techniques and 
the available materials. 

At the end of this lesson, check the learner’ work to see how he or she follows guidance 
from you and the textbook, through letting them do the application activity 6.4, in the 
textbook. 

Suggested answers on application activity 6.4.

Question 1: The technique is running stitch.

Question 2:  The following are five things needed to make embroidery and what they 
are used for:

 ȃ Fabric is where the embroidery design and pattern are sewed

 ȃ Embroidery threads are needed to stitch patterns on the fabrics

 ȃ Embroidery needles are needed for stitching patterns using embroidery threads

 ȃ Pattern is needed as reference for good looking and beautiful embroidery work.

 ȃ A pair of scissors: this is needed for cutting fabrics and threads

 ȃ Lead pencil is needed for transferring the design onto the fabric

 ȃ Carbon paper: this is needed for tracing the design on to the fabric.

 ȃ Embroidery hoop: for tightening the fabric to ease stitching and ensure a clean 
design

6.7 Summary unity 
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In this unit six of ‘Motif and patterns in embroidery, batik and tie-dye’ of art, we find 
some key points to be deeply considered, such as motif development, making patterns 
with different techniques, batik and different techniques used in embroidery. 

6.8 Additional information

‘Motifs and patterns in embroidery, batik and tie-dye’ is referring to the creating of 
different patterns on textiles by using and manipulating various techniques, materials 
and tools. 

6.9 End unit assessment activity 

Suggested answers on end unit assessment

Question 1: Embroidery is the art of decorating fabric or other materials by stitching 
designs using threads or yarn using embroidery needle. 

Question 2: Named below are seven items that can be made by embroidery technique.

Dresses, hand bags, wall hangings, pillow cases, bed covers, chair covers, and curtains. 

Question 3: They can prepare a fabric from folding by following the steps explained in 
the learner’s book.

Question 4: Explained below are the s of mixing dyes for tie and dye: 

 ȃ Start by boiling the water 

 ȃ Dissolve the dye powder with a small amount of hot water

 ȃ Add this mixture to a larger amount of hot water

 ȃ Add salt in the mixture

6.10 Additional activities 

6.10.1 Remedial activities (provided for slow learners) 

As this subject requires mainly practical skills, slow learners can do the same activities with 
others. But time can be judged according to the time they spent to accomplish a given 
task and reach a suitable level of creativity in making tie and dye, batik and embroider 
fabric. In addition, materials and time of finishing the work can be considered. Slow 
learners can be given more easy materials and tools to be manipulated for achieving 
the activity given and additional time comparing to the others. 

6.10.2 Consolidation activities

These will be the activities needed to help for deep development of competencies on 
motifs and patterns in embroidery, batik and tie-dye. 
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Question 1:  Explain the advantages of making fabric from tie and dye, batik and 
embroidery. 

Suggested answers on consolidation activities 

 ȃ They are relatively cheaper

 ȃ They give great artistic effects

 ȃ Once mastered, they usually have rich and graceful appearances 

6.10.3. Extended activities

They are activities provided for gifted and talented learners. Gifted learners can be 
asked to develop more complex patterns for both batik, tie, dye and embroidery. Such 
learners can also use more than one colour in their designs.

7.1 Key unit competence: 

To be able to identify the key points in the evolution of Art through ages and carry out 
an appreciation of the techniques and works of renowned Artists. 

7.2 Prerequisite

7.2.1 Knowledge and understanding 

 ȃ Describe the characteristics of Art from different regions through different times

 ȃ Identify the life and works of renowned historical Artists of the world 

7.2.2 Skills 

 ȃ Research the major Art sites, personalities and renowned Art works of the world 

 ȃ Observe the major characteristics of great Artworks 

             

             UNIT 7: THE DEVELOPMENT OF ART 

                    THROUGH DIFFERENT ERAS IN THE WORLD 
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 ȃ Create replicas  

7.2.3 Attitudes and values 

 ȃ Appreciate the value of culture and traditional aspirations 

 ȃ Appreciate the ideas presented by others and also interpret the circumstances 
under which society has evolved 

 ȃ Appreciate great works of art 

7.3 Cross-cutting issues to be addressed

 ȃ Standardization Culture (through using quality and valid materials and make 
proper weaves) 

 ȃ Inclusive Education (as long as it prevents any form of discrimination)

 ȃ Peace and Values Education (creating a friendly class and promote unity)

 ȃ Environment and sustainability (as long as protecting and take care  of everything 
around us) 

7.4 Guidance on the introductory activity.

The introductory activity is meant to test the learners’ prior knowledge about what they 
studied in the past about motifs, pattern in embroidery, batik, tie and dye. This will help 
the teacher in discovering the strength and the weakness of the learners, to be able to 
prepare for them different activities in this new unit of the development of art through 
different eras in the world. The introductory activity may not be finished during the 
lesson period but can be done gradually through the whole unit. Introductory activity 
for this unit is in the textbook. 

Suggested answers for this activity 

Question 1:  The pictures are made in different forms:

 ȃ Picture 1 is made in painting

 ȃ Picture 2 is made in Imigongo forms

 ȃ Picture 3 is relief sculptures with painting

Question 2:  The person made on the painting, in picture 1, is Nelson Mandela (famous 
name)

Nelson Rolihlahla Mandela was a South African anti-apartheid revolutionary, political 
leader and philanthropist, who served as President of South Africa, from 1994 to 1999.

Question 3:  The work 2 is from Rwanda while the work 3 is from Egypt

Question 4: Leonardo da Vinci (April 15, 1452-May 2, 1519) was an Italian painter, sculptor 

             

             UNIT 7: THE DEVELOPMENT OF ART 

                    THROUGH DIFFERENT ERAS IN THE WORLD 
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and architect. He was educated in the studio of the renowned Florentine painter.

His great works are:

 ȃ Monalisa 

 ȃ The Last supper

 ȃ Vitruvian man 

7.5  List of lessons/sub-headings for unit seven 

Lesson tittle Learning objectives 
Number of 
periods 

 
1

 
Rwandan art, 
ancient and 
modern, East 
African Art and 
African Art

 
Describe the characteristics of Art 
from different regions, through 
different times. 

 
3

 
2

 
Great Artworks 
in the world 

 
Identify the life and works of 
renowned historical Artists of the 
world. 

 
2

End unit 
assessment

Sum up all 1

7.6 Ways of teaching lessons of this unit seven 

Lesson 1: History of arts in Rwanda

Methodology: Brainstorming, discussion, storytelling, exposition, research, 
observation, experimentation and field trip.  
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1. Introduction

The teacher should help the learners to discuss about the importance of studying the 
art of the past, in relation to the creation of artworks at present, especially basing on 
Rwandan history. 

2. Teaching resources

Learners textbook for Senior 3 (Fine art and Crafts), audio-visual materials for movies 
or presentation (if they are available), books, photos, and pictures, internet resources.

3. Learning activities 

Ask the learners to identify some tools they use at home or school that are from craft 
works and some questions related to Rwanda, like the location of it in Africa, the names 
of provinces, the components that are in the national emblem, the colours of Rwandan 
flag. 

Guide the learners as they do activity 7.1. This activity should be done during the lesson 
because it is the part of it that will help them to enter well in the history of art in Rwanda. 
The activity is in the learner’s book. 

The suggested answers for activity 7.1. 

Question1: The types of art used in Rwanda are: basketry, weaving, pottery, ironworks, 
drawing and painting. 

Question2: The ancient Rwandans used art in different objects, like decoration of 
amacumu (spears), pots, houses designs, decoration of costumes of dancers. But great 
artists who were there in ancient Rwanda are not known. The known artists started in 
the years 1950s, like Jean Baptiste Sebukangaga (sculptor), Medard Bizimana (sculptor), 
Pascal Bushayija (painter), Leopold Ntamabyariro (painter and art education), Faustin 
Kayitana (sculptor), Laurent Hategekimana (sculptor), Bernard Birasa (painter), 
Alphonse Kirimobenecyo (he designed Rwanda flag and national emblem), Epa 
Binamungu (painter), Jean Marie Vianney Kabakera.

Introduce the history of Rwanda referring to the text in the learner’s book. You can 
focus on works and evolution of art in Rwanda. 

Divide learners into groups and guide them as they do application activity 7.1, in the 
learner’s book. 

The suggested answers for application activity 7.1.
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Question 1:  He is Alphonse Kirimobenecyo.

Question 2: Imigongo was developed in in 18th Century in Rwanda

Question 3: Brother Marc Wallenda in 1953. 

Lesson 2. East African art and African art

Methodology: Brainstorming, discussion, storytelling, exposition, research, 
observation, experimentation and field trip.  

1. Revision 

The teacher should help the learners to discuss about history of art in Rwanda to have 
a view about what they are remembering on the previous lesson. 

2. Teaching resources 

Learners textbook for Senior 3 (Fine art and Crafts), audio-visual materials for movies 
or presentation (if they are available), books, photos and pictures, internet resources. 

3. Learning activities 

Ask the learners some questions related to east Africa and Africa in general, like the 
location of it in some African countries and others that will help them in the description 
of African art. 

Guide the learners as they do activity 7.2. This activity should be done during the lesson 
because it is part of the lesson that will help them to enter well in the history of art in 
Rwanda. The activity is in learner’s book. 

The suggested answers for activity 7.2. 

Question 1: The countries clarified are:

 ȃ Rwanda

 ȃ Burundi

 ȃ Uganda 

 ȃ Tanzania

 ȃ Kenya
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 ȃ South Sudan 

Question 2: They are Somalia, Ethiopia, Mozambique, and Malawi

Question 3: They were drawing, painting, sculptures, craftworks like beadwork, masks, 
pottery and weaving. 

Introduce to the history of East Africa and Africa in general, and let the learners discuss 
using the text from their books, referring to the text in the learner’s book. You can focus 
on works and evolution of art in Africa in general, materials, themes and techniques. 

Divide learners into groups and guide them as they do application activity 7.2., in the 
learner’s book. 

The suggested answers for application activity 7.2.

Question 1:  Painting materials, weaving materials, pottery tools.

Question 2:  They are painting, masks, weaving, pottery, textiles, furniture, baskets, 
metal works. 

Question 3: Beadworks are used in decorations on human clothing and objects 
decoration.

Lesson 3: Great Artworks in the world

Methodology: Brainstorming, discussion, storytelling, exposition, research, 
observation, experimentation and field trip.  

1. Revision 

The teacher should help the learners to discuss about history of art in Africa, to have 
view about what they are remembering on the previous lesson. 

2. Teaching resources: 

Learners textbook for Senior 3 (Fine art and Crafts), audio-visual materials for movies 
or presentation (if they are available), books, photos, and pictures, internet resources. 

3. Learning activities 

Discuss with the learners the period when the renowned artists existed, the type of 
art works they produced and how art was affected by these innovations and scientific 
discoveries.

Guide the learners as they do activity 7.3. This activity should be done during the lesson 
because it is part of it. The activity is in the learner’s book. 
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The suggested answers for activity 7.2. 

Question1 and question 2

1. Leonardo da Vinci: he was a sculptor and a painter. He did the painting works 
of Mona Lisa, The last supper, Vitruvian man, The baptism of Christ, the 
Annunciation.

2. Michelangelo Buonarroti: he was a sculptor and a painter. He made paints in 
Sistine Chapel ceiling, the Last judgement, the Creation of Adam, David.

3. Pablo Picasso: he was a Spanish painter, sculptor, printmaker, ceramicist, 
stage designer. He did Guernica, Les demoiselles d’Avignon, Chicago Picasso.

4. Vincent van Gogh: he was a Dutch painter. He made Sorrow, the Potato eaters, 
Sunflowers, the Starry night. 

5. Georgia O’Keeffe: she was an American artist who did painting. She painted 
Flower, New York skyscrapers, New Mexico landscape. 

Referring to the history of arts, let the learners discuss using the text read in their 
books. The teacher can focus on great artworks in the world.

Divide the learners into groups and guide them as they do application activity 7.3, in the 
learner’s book.

The suggested answers for application activity 7.3.

Question 1:  It was Michelangelo 

Question 2: It was Da Vinci.

Question 3: Fertility goddess is considered as old known artwork because it was 
expected to be made around the years of (30,000–10,000 B.C or Before Christ).

7.7 Summary of the unit        

In this unit seven on the development of art through different eras in the world, we 
find some key points to be deeply considered, such as evolutions of art, techniques and 



Fine Art and Crafts Teacher’s Guide - Senior Three 63

works of renowned artists. 

7.8 Additional information

The development of art through different eras in the world, this is referring to the 
identification of key points in the evolution of art through ages and carry out an 
appreciation of the techniques and works of renowned artists. 

7.9 End unit assessment

Suggested answers for end unit assessment 

Question 1: Those artists were Sebukangaga Jean Baptiste (sculptor), Medard Bizimana 
(sculptor), Pascal Bushayija (painter), Ntamabyariro Leopold (painter and art education), 
Kayitana Faustin (sculptor), Laurent Hategekimana (sculptor), Birasa Bernard (painter), 

Kirimobenecyo Alphonse (he designed Rwanda flag and national emblem), Epa 
Binamungu (painter), Kabakera Jean Marie Vianney (sculptor) and others.

Question 2: Mona Lisa 

Portrait of Mona Lisa, also known as La Giaconda, the wife of Francesco Del Giaconda. 
This painting is painted as oil on wood. The original painting size is77 x 53 cm (30 x 20 7/8 
in) and is owned by the Government of France. It is on the wall of the Louvre museum 
in Paris, France. It is a work painting of Leonardo da Vinci. 

Question 3: The Imigongo design are developed in forms painting.

 ȃ They can be drawn and painted

 ȃ They can also be built in form of block or relief sculpture made in clay, or dung or 
cement, then be painted according to the colours of Imigongo designs.

7.10 Additional activities 

7.10.1. Remedial activities  

For slow learners, they can do the same activities with the others. But they can especially 
focus on naming the artworks and matching artists with their artworks. 

7.10.2. Consolidation activities

These will be the activities to help for deep development competence on the 
development of art, through different eras in the world. 



Fine Art and Crafts Teacher’s Guide - Senior Three64

Question 1: Name the one who invented Ecole d’Art de Nyundo and the year that school 
was accepted by the government. 

Question 2: Give five known artists and their known artworks in the world. 

Suggested answers on consolidation activities 

Question 1: It was Brother Marc Wallenda, in 1953, but the school was accepted by the 
Rwandan government in 1963. 

Question 2: Give five known artists and their known artworks in the world. 

1. Leonardo da Vinci, he was sculptor and painter, he did the painting work 
of Mona Lisa. The last supper, Vitruvian man, the baptism of Christ, and 
annunciation.

2. Michelangelo Buonarroti, he was sculptor and painter, he had made paints in 
Sistine Chapel ceiling, the last judgement, creation of Adam, David.

3. Pablo Picasso, Spanish painter, sculptor, printmaker, ceramicist, stage 
designer, he did Guernica, les demoiselles d’Avignon, and Chicago Picasso.

4. Vincent van Gogh, he was a Dutch painter. He made sorrow, the potato eaters, 
sunflowers, and the starry night. 

5. Georgia O’Keeffe: she was American artist who did painting; she painted 
flower, New York skyscrapers and New Mexico landscape. 

7.10.3. Extended activities

There are activities provided for gifted and talented students. Gifted learners can be 
given chance to develop and express their ideas following the interpretation of the 
given artists’ works and art in Rwanda, East Africa and Africa in a general. They are free 
to choose materials of their own, as they develop their ideas.
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This book for Fine Art and Crafts is specifically written for teachers of Senior Three (S.3). 
It is built upon the clearly stated goals of the Competence-Based Curriculum designed 
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by Rwanda Education Board under the Jurisdiction of the Ministry of Education in the 
Republic of Rwanda.  

It covers Seven different units which are supported by the learner’s book and have 
suggested answers for introductory activities and other, drawings, illustrations, answers 
for end unit assessments, methodology, suggested teaching aids, unit summary, 
additional information, and additional activities that are intended to guide the learners 
throughout the whole process of acquiring practical skills.

The units covered in this book of Fine Art and Crafts for Senior Three are the following:

 ȃ Unit 1: Still life and nature 

 ȃ Unit 2: MVotifs, pattern and design process

 ȃ Unit 3: Layouts, illustrations, colour and calligraphy

 ȃ Unit 4: Methods of modelling clay figures and forms

 ȃ Unit 5: Weaving using basic local materials 

 ȃ Unit 6: Motifs and patterns in embroidery, batik and tie-dye

 ȃ Unit 7: The development of art through different eras in the world


